
Artists:Â Bas Jan Ader, Mary Ann Aitken, COBRA, Rafael Delacruz, HÃ©lÃ¨ne Fauquet, Murata Fuyumi, Nanami Hori, Tom Humphreys, Benjamin Asam Kellog, Jonas Lipps, Quintessa Matranga, Ariane MÃ¼ller, Koji
Nakano, Lukas Quietzsh, Chadwick Rantanen, Sophie Reinhold, Trevor Shimizu, Richard Sides, Philipp Simon, Michael E. SmithVenue:Â TOKAS, TokyoExhibition Title:Â Tokas Project Vol. 3 Tokyo Detroit BerlinDate:
October 10 â€“ November 8, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Video:Michael E. Smith, Untitled, 2020, single channel HD video N/A. Edition of
10.Images courtesy of TOKAS, TokyoPress Release:The Tokyo Metropolitan Government and the Tokyo Metropolitan Foundation for History and Culture are carrying out this exhibition as part of the Tokyo Tokyo
FESTIVAL. Ever since it opened in 2001, Tokyo Arts and Space (TOKAS) has continued to collaborate with international artists, curators, arts centers, and cultural organizations to produce exhibitions and pioneer related
programs. TOKAS Project, which began in 2018, aims to shine a contemplative light on the arts, society, and other themes from multicultural perspectives. In its third iteration, TOKAS Project Vol. 3, we collaborate with
artist and director of XYZcollective, COBRA to introduce the art community of today in Tokyo, Detroit, and Berlin through the exhibition Tokyo Detroit Berlin. We introduce the exhibition and artists in this press
release.Instead of art museums and other public institutions, the exhibition focuses on international exchanges among private and independent art spaces and artist-run space, etc. and introduces the activities of each
entity and their selected artists at the TOKAS Hongo. The exhibition will be held in collaboration with COBRA, who is an artist who participated in Tokyo Wonder Site (now TOKAS) Residency program 2010, and then he
opened the XYZcollective artist-run space in Tokyo based on the experience of a different kind of art community abroad. The exhibition will draw a picture of the current art community in Tokyo, Detroit, and Berlin by
featuring art spaces from each city and their sellected artists, and will promote interexchange and discussions.&nbsp;COBRAParticipated in the Tokyo &#8211; Melbourne TWS Exchange Residency Program in 2010 and
TEAM 15 MIHOKANNO Hello! MIHOKANNO,Â TWS Shibuya, 2009, and more.Born in Chiba in 1981. Lives and works in Tokyo. Graduated with BA in Craft from Tama Art University in 2005. COBRA participated in the
TWS Residency program in 2010, spending three months in Melbourne. In 2011, he opened the XYZcollective artist-run space and has been the representative director. Absurd events are the subject-matter of the
artistâ€™s humorous video creations. Recent exhibitions: life and limbsÂ Swiss Institute Contemporary Art New York, 2019, The MuseumÂ Fig, Tokyo, 2019, COBRA SOLO SHOW, For Seasons, Zurich,
2019&nbsp;Schiefe ZÃ¤hneï¼ˆBerlinï¼‰Director: Hannes SchmidtSchiefe ZÃ¤hne is an art space located on the ground level of a former workshop behind a residential building in Prenzlauer Berg, Berlin.The
directorâ€™s comment about the exhibition: The exhibited works develop various perspectives on the self and the other(s), between self-perception, constructions and relations of self(s) in the context of mediated images,
as much as reflections on subjectivity in a rapidly changing political and economic environment.Artists: Lukas Quietzsch, Richard Sides, Philipp Simon, Tom Humphreys, HÃ©lÃ¨ne Fauquet Ariane MÃ¼ller, Jonas Lipps,
Sophie Reinholdhttp://www.schiefe-zaehne.com/&nbsp;What Pipeline (Detroit)Directors: Daniel Sperry Alivia ZivichWhat Pipeline is an artist-run gallery, founded in Detroit in 2013, and has presented artists and
collectives both in the United States and overseas.The directorsâ€™ comment about the exhibition: What Pipeline presents three artists. The work of these artists is tied together by the spirit of individual looking, and a
perspective filtered by humor, anxiety, and even joy.Artists: Mary Ann Aitken, Michael E. Smith, Quintessa Matrangahttp://whatpipeline.com/&nbsp;XYZcollective (Tokyo)Directors: COBRA, MIYAGI FutoshiIn 2011, three
directors began operating the XYZcollective artistrun space in a warehouse which they renovated in Setagaya, Tokyo. The space is now based in Sugamo, Tokyo. The collective has been actively building international
networks.The directorâ€™s comment about the exhibition: Although humor can include elements of the absurd, the absurd is not necessarily guaranteed to make us laugh. In fact, it can perplex us at times. Is it okay to
laugh at this? Or is it not? When we feel fear or find ourselves being at a scary situation, we sometimes inadvertently laugh. We explore the border of humor and other emotions at this exhibition.Artists: Bas Jan Ader,
Trevor Shimizu, Nanako Koji, Hori Nanami, Chadwick Rantanen, COBRAhttp://xyzcollective.org/&nbsp;4649 (Tokyo)Directors: Kobayashi Yuhei, Shimizu Shogo, and Takamizawa Yuu4649 is a curatorial project by three
directors. In addition to introducing the international art scene through exhibitions, the project is also working on introducing young artists from Tokyo at art fairs and galleries overseas.The directorsâ€™ comment about
the exhibition: Each director chose a fellow artist who is connected in some way to our own respective artistic research theme as three pairings: Shimizu and Kellogg, Kobayashi and Murata, and Takamizawa and
Delacruz. We would like to introduce common perspectives among the artist who were born around 1990 and have been living in different places with great distance. We also show the direction of our the direction of our
own artist-run space.Artists: Benjamin Asam Kellogg, Rafael Delacruz, Murata Fuyumihttp://www.4-6-4-9.jp/&nbsp;Link: Group Show at TOKASThe post Group Show at TOKAS first appeared on Contemporary Art
Daily.Artist:Â Mari EastmanVenue:Â Bombon Projects, BarcelonaExhibition Title:Â Wolves at playDate: November 3 â€“ December 5, 2020Click here to view slideshowFull gallery of images, press release and link
available after the jump.Images:Images courtesy of Bombon Projects, BarcelonaPress Release:Wolves at play is the first solo exhibition by Mari Eastman in Spain, and is a collaboration between Bombon Projects and
The Green Gallery (Milawaukee, USA.)Eastmanâ€™s work emerges from a pictorial study of images derived from fashion magazines, decorative objects and depictions of popular figures â€“ which become intertwined
with personal narratives.Her paintings, often in a small and intimate format, contain loose brushstrokes and often seem to be executed in an intentionally rough manner, which looks to defocus the image and strip back the
initial delicate allure. Through this, and as Eastman says, she breaks and questions the heavy heritage which fell onto her shoulders in the moment she decided to paint.Included in this exhibition is the painting Berthe with
a violet (after Manet), a version of the portrait of the painter Berthe Morissot made by Manet, together with other works with iconic and tragic figures of the fashion world, such as Gia Carangi or Pat Cleveland and scenes
that hold reference to films from the 1980s. These images mix with a selection of more intimate works where personal experiences and observations of the artist manifest through metaphorical paintings of landscapes and
animals.Mari Eastman (1970, lives and works in Chicago) holds an MFA from the School of the Art Institute of Chicago (SAIC), where she is now a member of the Painting and Drawing Department. Eastmanâ€™s work
has been exhibited at The Hammer Museum (Los Angeles), LACE (Los Angeles Contemporary Exhibitions), The MoCA (Los Angeles), The Orange Country Museum of Art (Newport Beach), The Berkeley Museum of Art,
Monte Clark Gallery (Vancouver), Cherry and Martin Gallery (Los Angeles), The Green Gallery (Milawaukee, USA), Galleri Nicolai Wallner (Copenhagen), SprÃ¼th Magers Projekte (Munich), Sies + HÃ¶ke (Dusseldorf),
Victoria Miro (London), Colette (Paris) or Barbara Gladstone Gallery (New York), amongst others.Link: Mari Eastman at Bombon ProjectsThe post Mari Eastman at Bombon Projects first appeared on Contemporary Art
Daily.This weekâ€™s featured exhibitions:SÃ³nia Almeida, Magnus Frederik Clausen at TÃ¸rreloftCarlos Reyes at WaldoSandra Mujinga at VleeshalAmanda Williams at Rhona HoffmanSean Townley at Kristina
KiteSergej Jensen at Galerie NeuNina Manobra at Jir SandelJune Clark at Daniel FariaVladimÃr Kokolia at FUTURALucia Love at JDJCaroline Mesquita at Centre d&#8217;art Contemporain PasserelleCaroline
Mesquita at PIVÃ”Otobong Nkanga at Gropius BauHave an exellent week.The post Week in Review: December 13, 2020 first appeared on Contemporary Art Daily.Artist:Â Otobong NkangaVenue:Â Gropius Bau,
BerlinExhibition Title:Â Thereâ€™s No Such Thing as Solid GroundDate: July 10 â€“ December 13, 2020Curated By: Stephanie Rosenthal and Clara MeisterClick here to view slideshowï»¿Full gallery of images, press
release and link available after the jump.Images:Video:ï»¿Otobong Nkanga, Solid Manoeuvres, 2020, performance, 27:52Images courtesy of Gropius Bau, BerlinPress Release:The complex and shifting relationship
between humans, land, and corresponding structures of repair is a central premise of Otobong Nkangaâ€™s exhibition at the Gropius Bau titled Thereâ€™s No Such Thing as Solid Ground. Addressing global systems of
exploitation and extraction, her work turns a poetic and critical eye toward the circulation of people, !ora and fauna as well as natural resources, especially minerals.Nkanga understands the notion of â€˜landâ€™ as a
geological and discursive formation that extends beyond soil, mapped territories and earth. It is a terrain on which ecological, economic, political and social forces are caught up in rhythms of conflict and negotiation. A
place, where we as humans struggle to find solutions through gestures of innovation, redistribution and cohabitation. Based on intensive research and the weaving together of mediums, including installation, performance,
drawing, poetry and storytelling, Nkangaâ€™s work spans the temporality of colonial regimes and the global networks operative â€˜beneath the surfaceâ€™ and acting on living bodies. Thereâ€™s No Such Thing as
Solid Ground presents a series of durational installations and performance works, alongside a new wall drawing and multi-channel sound piece.The exhibitionâ€™s first room will house the continuously evolving
installation Taste of a Stone (2010-2020) â€“ an indoor garden staged specifically for this historical gallery. The landscape of gravel and boulders appears serene yet also correlates stones and bones with legacies of
forced labour, geological finds and pulverised earthly matter. It will also serve as the gathering place for a series of lectures, workshops and social encounters.Activated daily throughout the show Diaspore (2014/2020) is
a performance-installation led by women of African heritage carrying potted Cestrum nocturnum (night blooming jasmine) traversing lines of ancestry, oral memory, indexing rootedness and abandonment, while tuning into
the powerful self avowal of black being everywhere.For this exhibition Nkanga recomposes the multi-channel sound work Wetin You Go Do? Oya Na (2020) as a site responsive installation arranging the sculpted forms as
counterweights addressing power structures and fragile balance during times of dispossession and anxiety. Through polyphonic tones, echoes, chants, and utterances in English and Nigerian pidgin by the artist herself,
this installation acts as an acoustic chamber emphasising notations of submission, rebellion and resilience.Nkangaâ€™s projects cut through the smokescreen of discourse and ideology in considering how to manifest
restorative care and accountability that goes â€˜beyond humanâ€™ registers â€“ attending to rapid exhaustion of the planet as the rising cost of algorithmic capitalism. The artist notes, â€œIn Yoruba or Igbo philosophies,
for example, you cannot think, exist and be in the space of this world without considering the air, the wind, without considering the tree, without considering the seasons.â€• Manifest of Strains (2018) charts the
metabolism of environmental justice, collective rage and technological desire through an installation that harvests the elements: fire, water and air. Through an exchange of energies this mechanistic system denotes
periods of latency, corrosion and eruption. Moreover, it visualizes structural oppression and the collective psyche when various parts of society arrive to a boiling point during riots, occupation and revolution.Otobong
Nkangaâ€™s multivalent approach to organic materiality, human affect and language resonates with the themes explored in the Gropius Bau exhibition programme: land, care, the Anthropocene, boundaries, global
resources, trauma and their intrinsic relation 
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