
In case you&#8217;d like to spend a while absorbed in the universe of a single artist&#8217;s practice, you might like to visitÂ Contemporary Art Quarterly, where we publish deep archives of the work of individual
artists.This week, we&#8217;re featuring the archive ofÂ Lily van der Stokker, where you can find documentation of 67 projects by the Dutch artist.The post Contemporary Art Quarterly:Â Lily van der Stokker first
appeared on Contemporary Art Daily.Artist:Â Danh VoVenue:Â White Cube, LondonExhibition Title:Â ChicxulubDate: September 11 â€“ November 1, 2020Click here to view slideshowFull gallery of images, press release
and link available after the jump.Images:Images courtesy of the artist and White Cube, London. Photos by Ollie Hammick.Press Release:White Cube is pleased to present an exhibition of new work by Danh Vo, which
takes place across all of the Bermondsey galleries.Vo developed the exhibition at GÃ¼ldenhof, his farm in east Germany where he has brought together many themes that he has been exploring over the last decade: the
seduction and violence of Catholicism; the parallels between the export of Christianity and the contemporary travel of multinational brands; and the interconnected nature of life on this globe where each thing is shaped by
the reflection of its inside to an outside.Stained glass windows and religious statues inhabit plant gardens with remnants of banal packaging. Cardboard boxes have Coca Cola logos painted with gold leaf, elevated to the
status once occupied by Eastern Christian icons. This disposable packaging now rendered precious, might exist in proximity to a once precious now mutilated antique statue of Madonna and Child grafted to a decapitated
cherubic angel. This grafting parallels the history of horticulture in the aftermath of world conquest, hybrid plants brought together to form new of ten stronger genotypes.Voâ€™s pastoral exhibition appeals to a basic
human desire to escape or perhaps retreat. This is the Garden of Eden after the coming of knowledge, way after. Mutated, humorous, and uncanny it seems that history and biology have inter t wined and created new
forms. As such the exhibition smacks of nostalgia, a pastoral longing for Creation itself, but also of self-aware presentness, an ability to plant and create optimistically, searching out new forms for us to test.Danh Vo was
born in 1975 in BÃ  Rja, Vietnam and currently lives and works in Berlin and Mexico Cit y. He represented Denmark at the Venice Biennale in 2015 and participated in the International Exhibition of the Biennale in 2013.
Solo exhibitions include The National Museum of Art, Osaka, Japan (2020); South London Gallery, London (2019); M+ Museum, Hong Kong, Statens Museum for Kunst, Copenhagen, CAPC musÃ©e d&#8217;art
contemporain de Bordeaux, France and Guggenheim Museum, New York (2018); White Cube, Hong Kong, National Gallery Singapore, Aspen Art Museum, Colorado and Museo Nacional Centro de Arte Reina Sofia,
Madrid (2016); Museum Ludwig, Cologne (2015); MusÃ©e dâ€™ar t moderne de la Ville de Paris (2013); Guggenheim Museum, New York (2013); Art Institute of Chicago (2012); Kunsthaus Bregenz, Austria (2012);
Kunsthalle Basel, Switzerland (2009) and S tedelijk Museum, Amsterdam (2008). In 2015, Danh VÅ• co &#8211; curated â€˜Slip of the Tongueâ€™ with Caroline Bourgeois at the Punta della Dogana, Francois Pinault
Collection, Venice (2015). He was the winner of the Hugo Boss Prize (2012) and awarded the ARKEN Art Prize, Denmark (2015).Link: Danh Vo at White CubeThe post Danh Vo at White Cube first appeared on
Contemporary Art Daily.Artist:Â Vincent FecteauVenue:Â Galerie Buchholz, BerlinDate: September 11 â€“ October 31, 2020Click here to view slideshowFull gallery of images, press release and link available after the
jump.Images:Images courtesy of Galerie Buchholz, BerlinPress Release:Galerie Buchholz presents 12 new, wall-mounted sculptures by San Francisco artist Vincent Fecteau.Â They are made from papier-mÃ¢chÃ©,
epoxy clay, and acrylic, and adorned with burlap, cotton batting, wicker, felt, rattan, rope, and tulle.While the works are painted, Fecteau is not a painter. Instead, he considers the problems of painting â€“ illusion,
composition, color, tone, texture, and more â€“ via physical form and sculptural depth. Works that are most susceptible to flattening, like an image, are afforded the most significant profile. A bright yellow cylinder floats
across the lower midsection of the deepest work, like caution tape or a roller coaster safety bar.The artist reports that the works â€œfall apartâ€• and â€œcome togetherâ€• countless times in the course of their creation;
they perform similarly as one approaches, slipping from rough rectangles into countless permutations of irregular form.Looser and more varied in individual character than recent efforts, they are at turns sweet and
strange, solemn and screwball.The new works have further embraced accoutrement under quarantine: A sheet of dark green net hangs over a gap; a golden felt diamond sits on a shadow (or a hole); and a narrow
gingham ribbon skirts a long edge. Their physical and metaphysical heft is counterbalanced by these dolled up and decorative touches. The cyclical admission of sincerity and its opposite is one way the work
moves.Some sculptures are scenes, some are objects, and sometimes they switch positions. This is another way the work moves.After many months, theyâ€™re finished, autonomous. Itâ€™s as if they announce
themselves: Weâ€™re here, weâ€™re done. The artist reports that the smallest sculpture may be the heaviest.Jordan SteinLink: Vincent Fecteau at Galerie BuchholzThe post Vincent Fecteau at Galerie Buchholz first
appeared on Contemporary Art Daily.Artist:Â Dana LokVenue:Â PAGE (NYC), New YorkExhibition Title:Â One Second Per SecondDate: September 12 â€“ November 1, 2020Click here to view slideshowFull gallery of
images, press release and link available after the jump.Images:Images courtesy of PAGE (NYC), New YorkPress Release:This series of paintings explores the visual possibilities and paradoxes tucked inside the
metaphor â€œtime takes up space.â€• The works picture events and processes as visceral, extended structures. Moments are sliced thick. They stick flush against one another. If you pried them apart, youâ€™d see the
gunk that binds causes to their effects. The past heaves over the present, puts its weight on the present. A flashbulb illuminates â€œnow,â€• makes it vivid. It casts the past in shadow. The arena that holds these
processes has its own weather, humidity and light. Time performs on a hot stage or waits on a plate.This past spring, normal points of reference for the pace of life evaporated, and time took on a strange character. It
seemed to flow erratically. Days moved like mud, but months rushed by. Surely something was slowing down or speeding up. But to say that time flows gives it an imagined physicality that leads to all kinds of absurd
questions about concrete properties that it does not have. If time flows, what does it flow through? Which direction is it going? And how fast?Mistaking an abstract idea for a concrete thing with physical features is called
reification, which is a logical fallacy. But at the same time, everyday thought and communication seem to work by grounding ideas in concrete metaphors, like â€œtime is a substanceâ€•. These paintings take pleasure in
this misplaced concreteness. They embrace reification and relish filling in all the gooey, contingent details that open up when an abstraction hardens into an imagined particular.Link: Dana Lok at PAGE (NYC)The post
Dana Lok at PAGE (NYC) first appeared on Contemporary Art Daily.Artist:Â Pieter SlagboomVenue:Â Bridget Donahue, New YorkExhibition Title:Â Pieter Slagboom: Saturated ManuscriptDate: September 10 â€“ October
31, 2020Note: A text associated with the exhibition is available here.Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of the artist and Bridget
Donahue, New York. Photos by Gregory Carideo.Press Release:The work consists of drawings. The growing scale of the new drawings has influenced their content, measuring 321 x 214 centimeters (10 x 7 feet), made
specifically for the gallery space of Bridget Donahue. The monumental scale creates a sense of immersion. Human figures and body parts in the works are larger than the spectator. Intimacy is magnified, and
redefined.The drawings are a poetic analysis of contemporary society through the visual image. At the same time, they depict an inner private world. The coercion that culture and religion exerts on body and intellect also
plays a role: the human as conflict is central in a maze of religion, biology, architecture, and art history. There is no entry or exit. In the course of time, an obsessive iconographic program emerges.The way the works are
created is a combination of travel and working in the studio, and the drawings are produced in phases. I look at the figurative from abstraction. I observe architecture, the streets, skin and the movement of people. But also
everyday objects such as apples or chairs in a hotel room. Their impact can be seen and felt only on the spot.After the sensory, there is the analytical aspect. Perception undergoes a metamorphosis, and I end up in what
I call an interpretation vacuum. A form of blindness arises, with all the images I have seen being compressed into one in my head. Observation is becoming intertwined with pictures that I have carried with me all my life.I
first make small drawings as studies for larger drawings, and because of these I see the world around me differently the next day. This process, this image psychology, continues for a few days. Eventually an independent
image emerges. As well as an ambiguity. The large drawings are done in the studio on monumental linen canvases and large sheets of paper, extending the image to the physical world of colour, perception and
visibility.In the large drawings, colour and size have an abstracting activity on the subject. My aim is to detach the colour from the subject matter. The introduction of certain colours is for functional reasons, and often not
for aesthetic reasons. Coloured pencil itself has a slight physical presence, and is built up in layers to give the drawing a spatial activity, which becomes stronger when the work is enlarged. In a number of works I create
figuration in a monochrome colour saturation. As a result, they take longer to decipher.My stays in Paris and New York between 2013 and 2018 are two examples of the way I work. In Paris, the Seine had flooded the city,
and there were almost no people on the streets. I had the museums to myself, which was surreal. It kept raining. I went underground, where it was busy. I stepped onto a very crowded subway train. In the train
compartment I was pressed together with other people. Air and space were forced out of the train compartment. I was infused with the warmth of the other passengers. I smelled unknown combinations of scents. The wet
skin. Hair. Being stuck between bodies gave me a feeling of a standstill. In the meantime the train moved very fast. Because there were no doors between the compartments I could see the whole train up to the front. It
squirmed like a flexible animal, and I felt like I was in the intestines of this animal. Back in my hotel room, I started to draw.Sometimes, the drawings have little to do with the environment where I walk at that particular
moment and what I see. Specific surroundings however bring about the frame of mind that brings forth the images.&#8211; Pieter Slagboom&nbsp;Pieter Slagboom (1956, NL) has previously exhibited at Vleeshal,
Spaceburo Antwerp, Bytheway Projects Amsterdam, Stedelijk Museum Schiedam, Albada Jelgersma Gallery, Amsterdam (group show), and Krammig &amp; Pepper Contemporary, Berlin. His drawing projects Parma
Violet (2010) and SaltÂ (2017) were published by Revolver Publishing in Berlin.Link: Pieter Slagboom at Bridget DonahueThe post Pieter Slagboom at Bridget Donahue first appeared on Contemporary Art
Daily.Artist:Â Victor ManVenue:Â Galerie Neu, BerlinExhibition Title:Â Die Rose ist ohne Warum. Sie blÃ¼het weil sie blÃ¼hetDate: September 11 â€“ October 31, 2020Click here to view slideshowFull gallery of images,
press release and link available after the jump.Images:Courtesy of the artist and Galerie Neu, Berlin. Photos by Stefan Korte.Press Release:By quoting Die Rose ist ohne Warum. Sie blÃ¼het weil sie blÃ¼het, a verse by
Angelus Silesius, 17th century mystic and religious poet, the exhibition title sets a framework for examining an overall existential thematic that draws directly from Manâ€™s autobiographical and intimate spiritual
experience. This is his third solo exhibition with Galerie Neu and covers three years of the artistâ€™s latest creative period.Within a web of motifs ranging from nature and cr
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