
This weekâ€™s featured exhibitions:Autumn Ramsey at CrÃ¨vecoeurRichard Aldrich at Gladstone GalleryAlex Bag, Jason Yates at von ammon coTomoo Gokita at Taka IshiiLynne Cohen at Jacky StrenzJochen Lempert
at FeuilletonKlara Liden at Sadie ColesSuzan Frecon at David ZwirnerRebeca Bollinger, LÃ©onie Guyerâ€‹ at InterfaceLito Kattou,Â Petros Moris at Galeria Duarte SequeiraGroup Show at Martin JandaCrumple at VIN
VINGraphica at Foxy ProductionHave an excellent week.The post Week in Review: September 20, 2020 first appeared on Contemporary Art Daily.Artists: Michael Bell-Smith, JODI, Cindy Ji Hye Kim, Glendalys
MedinaVenue:Â Foxy Production, New YorkExhibition Title:Â GraphicaDate: September 2 â€“ November 1, 2020Click here to view slideshow&nbsp;Full gallery of images, press release and link available after the
jump.Images:Video:Graphica (installation video), 2020, 02:29JODI,Â NewMaterialWant, 2017, website, dimensions variable, edition of 3 (excerpt)Michael Bell-Smith,Â Podcast Paperwork, 2020, square HD video with
sound, duration 3 min. 7 sec., scale variable, edition of 3 (excerpt)Images courtesy of Foxy Production, New York. Photos by Charles Benton.Press Release:The exhibition&#8217;s title comes from painter Charles
Alphonse du Fresnoyâ€™s philosophical and instructional Latin poem De Arte Graphica (1668), in which the author promotes the then novel idea that painters and sculptors are artists, rather than craftspeople. He argues
that visual producers hold the same creative and inspirational status as poets and playwrights. He also prescribes the ingredients of a great painting, in terms of subject matter, composition, color, and style, looking back
to the balanced, pareddown, classical art of ancient Greece and Rome, as an antidote to then contemporary Baroque painting.The evolution of the meaning of the Latin word â€œgraphicaâ€•â€”of painting or
drawingâ€”into the English â€œgraphic,â€• later saw the wordâ€™s meaning revert to the artisanal once more, to a sense of visual illustration and design. In recent years a number of contemporary artists have reclaimed
the use of graphic forms and patterning in work that resonates with social and personal significance. With inspiration from cartoons, illustration, and digital design, among other sources, their work negotiates with 20th
century traditions, including Constructivism, Pop, and Minimalism.Michael Bell-Smithâ€™s new video, Podcast Paperwork (2020), continues his ongoing exploration of what he calls â€œreadymade affect:â€• the visceral
response built into templates, presets and other systems of media presentation. For this video Bell-Smith reworks commercially available templates for Instagram video posts, cutting them together in an exacting rhythm,
while reducing their â€œcontentâ€• to simple grids and aphoristic snippets of text. Synced to the rhythmic score, created by the artist, the looping movements of the graphic elements take on a choreographic presence,
shifting from foreground to background as the text emerges and recedes. These pieces of text operate as poetic fragments, imbued with the weight and anxiety of the current moment while alluding to their original source:
the optimistic language of lifestyle branding.JODIâ€™s NewMaterialWant (2017) is a website that generates ever-changing remixes of elements from a database of digital 3D models. Each separate model, whether a
basic wireframe or a scanned 3D design, has been collected by a bot from online websites where amateur designers upload their models for others to freely use in the their digital creations. These basic amateur designs
blend individual creativity with scans, copies, and variations of everyday items or icons of mass culture.Cindy Ji Hye Kimâ€™s monochromatic set of drawings and large painting pressurize perspectives, figures, and fields
of vision, while expanding upon narratives of the gaze and power. The artistâ€™s Thirty Frames Per Second (2016) is an animation flip book displayed as separate pages across one wall of the gallery. Recalling
Hitchcockâ€™s use of flowing dissolves that are read as one shot, the series of ink drawings has a circulating eye than can induce senses of both anxiety and freedom. The artistâ€™s large painting Creativity (2020)
incorporates graphite, charcoal, pastel, ink, acrylic and oil on a canvas in a range of patterning that captures all the tensions of the creative moment.Glendalys Medina presents two drawings from the Valiant Series that
reference Puerto Rico, where the artist was born, and the culture of its indigenous Taino people. Combining Medina&#8217;s vocabulary of stencils, drawings of Taino symbols, and colors that represent the islandâ€™s
past and present, Medina constructs a patterning that integrates a contemporary reading of the Puerto Rican experience. The artist&#8217;s recent Covid Color StudyÂ series use the same stencils to produce both subtle
and vivid variations of color and form that represent intimate moments of inspiration during the lockdown.Michael Bell-Smith (East Corinth, ME, 1978) takes familiar visual elements from games, advertising, interiors, and
corporate design, among other places, and positions them within unexpected conceptual frameworks. The artist holds a BA in Semiotics from Brown University, Providence, RI, and an MFA from Bard College,
Annandale-on-Hudson, NY, and lives and works in Brooklyn, NY. Recent exhibitions include: The Smiths, curated by Maurizio Cattelan, Marlborough Contemporary, London, UK (2019); A Visibility Matrix, by Sven
Anderson and Gerard Byrne, Douglas Hyde Gallery, Dublin, Ireland (2018) Mall Punk, Kunsthall Stavanger, Norway (solo)(2017-2018); Web 2.0., organized by Paul Slocum and Thierry Tilquin, Senne, Brussels; Material,
Foxy Production, New York, NY (solo)(both 2017); The Diet, Kayne, Griffin Corcoran, Los Angeles (solo)(2016); Greater New York, MoMA PS1, Queens, NY (2015-2016); Sound Spill, Zabludowicz Art Projects, New York,
NY; and Spectacle: The Music Video,Â Museum of the Moving Image, Queens, NY (both 2013).JODI, or jodi.org, pioneered net.art in 1995. Based in The Netherlands, JODI were among the first artists to investigate and
subvert conventions of the Internet, computer programs, and video and computer games. Radically disrupting the very language of these systems, including visual aesthetics, interface elements, commands, errors and
code. JODI&#8217;s work is featured in most art historical volumes about electronic and media art, and has exhibited in Documenta-X, Kassel, Germany; Stedelijk Museum, Amsterdam; ZKM, Karlsruhe, Germany; ICC,
Tokyo; CCA, Glasgow; Guggenheim Museum, NewYork; Centre Pompidou, Paris; Eyebeam, NewYork; FACT, Liverpool, UK; and at MoMA, NewYorkâ€™s exhibition of works from their collection (2019-2020).Working
across animation, drawing, painting, and sculpture, Cindy Ji Hye Kim (Incheon, South Korea, 1990) navigates the volatile relationship between culture and identity. The artist lives and works in New York City. She received
her BFA from the Rhode Island School of Design in 2013 and her MFA from the Yale University School of Art in 2016. Solo exhibitions include: Cindy Ji Hye Kim, MIT List Visual Art Center, Cambridge, MA (2020); Verses
from the Apocalypse, Helena Anrather and Foxy Production, New York, NY; The Sword Without, The Famine Within, FranÃ§ois Ghebaly, Los Angeles, CA (all 2019); The Celibate Machine, Interstate Projects, Brooklyn,
NY; The Sow is Mine, Cooper Cole, Toronto, ON (both 2018); and Tick, Helena Anrather, New York, NY (2017). Group exhibitions include: Condo Shanghai, Antenna Space, Shanghai, China; On Pause, Art Gallery of
York University, Toronto, ON; Tetsuo, Bahamas Biennale, Detroit, MI (all 2019); and Mature Themes,Â Foxy Production, New York, NY (2018).Glendalys Medina (Ponce, PR, 1979) is a multidisciplinary artist who holds a
BFA and an MFA from Hunter College, New York, and lives in New York City. Recent exhibitions include: How to Dance, curated by Phyllis Rosenzweig, Bronx Art Space, Bronx, NY (current); Baltimore Museum of Art
Salon. Mono Practice. Baltimore, MD (2020); The Shank, curated by Lia Gangitano, Participant Inc., New York, NY (solo)(2019); Spots, Dots, Pips and Tiles, PÃ©rez Art Museum, Miami, FL; Dorsky Gallery; Disarming
Geometries, Long Island City, NY; and Harlem Postcard Summer 2017, Studio Museum in Harlem, New York, NY (all 2017). Screenings and performances include: BRIC Celebrates Brooklyn, BRIC, Brooklyn, NY (2020);
Dear Me &amp; The Shank LIVE, Performa 19, New York, NY (2019); No Microphone, The Kitchen, New York, NY (2017); and BWA for BLM: Video Screening,Â New Museum, New York, NY (2016). Medina was
awarded a Pollock-Krasner Foundation Fellowship in 2020.Link: GraphicaÂ at Foxy ProductionThe post Graphica at Foxy Production first appeared on Contemporary Art Daily.Artists: Maria BartuszovÃ¡, Elaine
Cameron-Weir, Lin May Saeed, Trevor Shimizu, Erika VerzuttiVenue:Â VIN VIN, Vienna as part of curated by, ViennaExhibition Title:Â CrumpleDate: September 8 â€“ 26, 2020Curated By: Emily WatlingtonClick here to
view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of the artists; VIN VIN, Vienna; Alison Jacques, London; Jacky Strenz, Frankfurt, Hannah Hoffman, Los
Angeles. Photos by Flavio Palasciano.Press Release:CrumpleÂ brings together art objects concerned with the hybrid space between fragility and permanence. The works mine humble materials, be they fragile, quotidian,
or provisional. All exude a certain vulnerability, and even humility, yet nonetheless, all are material objects.Likening the humbleness of their materials to that of their message, the works make principled points without
preaching, or avoid grand statements altogether. Some of the artistsâ€”such as Elaine Cameron-Weir (b. 1985, Canadian) and Maria BartuszovÃ¡ (1936â€“1996, Slovak)â€” emphasize their workâ€™s materiality, without
endeavoring to transcend it. In her 2019 wall piece, as elsewhere in her work, Cameron-Weir emphasizes the hybrid delicacy and durability of industrial and functional objects: in this case, laboratory lattices and parachute
harnesses. BartuszovÃ¡ sculpts using plaster: she favored the materialâ€™s provisional connotations. The stacked sections comprising Untitled (1968â€“9) exude simultaneous precarity and sturdiness.On the other end
of the spectrum, Lin May Saeedâ€™s (b. 1973, Iraqi-German) sculpture and relief comment on human-animal relations. Bilal (Pyramid) (2014) is based on a visit to Egypt, where the artist saw many stray dogs.
Saeedâ€™s chosen materialâ€”styrofoamâ€”is prone to crumbling, yet also rather permanent: it does not biodegrade. The twinned pitiful and attractive qualities of Saeedâ€™s styrofoam mimic the way one often
perceives stray dogs, for whom the artist seeks to evoke empathy. Her strategy differs starkly from that of wagging fingers at human perpetrators, yet the live plants placed atop the structure gently remind us that all
species are part of one ecosystem and are interdependent. Similarly, her styrofoam relief Hammar Marshes (2015) reflects on the dehydration of Iraqi marshlandsâ€”likely the site of the Garden of Edenâ€”due to climate
change. Even this sacred site is vulnerable. Nature is also found in Erika Verzuttiâ€™s (b. 1971, Brazillian) wall relief and Trevor Shimizuâ€™s (b. 1978, American) two paintings. Verzutti deeply reveres natural beauty,
and her practice is driven by the question: why does nature make certain things beautiful, even when it serves no obvious evolutionary function? For Dieta (2018), she cast bananasâ€”which are abundant in her native
Brazilâ€”using papier-mÃ¢chÃ©, creating one-to-one copies of nature rather than endeavoring to subsume or outdo it. Similarly, Shimizu paints animals and mushrooms, but eschews the trope of sublime beauty common
to landscape painting. He also does not attempt to â€œmasterâ€• his medium. In Pigs, Horses, Birds (2016), he leaves the canvas unstretched, while the canvas for Shrooms 1 (2017) is small and most of its surface
unpainted.It is a pleasant coincidence that crumple and humble rhyme imperfectly.&nbsp;MÃ¡ria BartuszovÃ¡ (b. 1936 in Prague, Czechoslovakia &#8211; d. 1996 in KoÅ¡ice, Slovakia)Upcoming solo exhibitions: Tate
Modern, London, November 2020. Solo exhibitions include: Alison Jacques Gallery, London, UK, 2016; Museum of Modern Art, Warsaw, Poland, 2014; Slovak National Gallery Bratislava, Bratislava, Slovakia, 2005;
Group exhibitions include, among others: Pinault Collection, Punta della Dogana, Palazzo Grassi, 2020; Museum Susch, Switzerland, 2018; LÃ©vy Gorvy, New York, USA, 2018; Tate St Ives, UK; travelled to Pallant
House Gallery, Chichester, UK; The Fitzwilliam Museum, Cambridge, UK, 2018; Whitechapel Gallery, London, UK, 2018; Hepworth Wakefield Gallery, West Yorkshire, UK, 2017; Kunstmuseum Stuttgart, Stuttgart,
Germany, 2014; The G
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