
In late October, there was news out of Germany of an improbable stunt carried out by an anonymous collective called the Frankfurter Hauptschule. Documented in a hilariously irreverent three-minute video posted to
YouTube, three members of the group â€” who prefer to remain nameless â€” reportedly stole a multiple by Joseph Beuys and took it on a joyride to Tanzania, where they presented it to officials at the Iringa Boma
Regional Museum and Cultural Center. Their satirical gesture of restitution is layered with obscure references â€” even in Germany, a reporter writing for the art magazine Monopol called the whole thing â€œein Witz mit
zu viel ErklÃ¤rung,â€• or â€œa joke with too much explanation.â€• But itâ€™s simply too good to go unpacked, so here is your â€œBad Beuysâ€• primer.Founded in 2013, the Frankfurter Hauptschule is a collective of
about 20 art students associated with the StÃ¤delschule, a prestigious art school in Frankfurt. Since then, they have been interested, as they told Hyperallergic, in â€œexploring the boundaries of art within the public
sphere, art spaces, social and mass media.â€• The idea to steal a Beuys multiple, which follows on their toilet-papering of Goetheâ€™s home in 2019, came from their participation in an exhibition dedicated to Christoph
Schlingensief. On view at Theater Oberhausen, a performing arts center in Schlingensiefâ€™s hometown, near Essen, the show celebrates the sphere of influence around the late artist, theater director, and filmmaker,
who died in 2010 at age 50. Schlingensief was a consummate prankster, dealing with Europeâ€™s traumatic past and present in grotesque, absurdist feature films and elaborate performative artworks; one of his best
known actions, in 2000, involved the staging of a live reality show called â€œPlease Love Austriaâ€• in a public square in Vienna, where aspiring immigrants were mistreated and then voted off one by one before an
incredulous audience of passersby.Schlingensief often acknowledged a debt to Beuys, who had pioneered, among other things, the notion of â€œsocial sculptureâ€•: the idea that expressions of creativity, exercised
through ordinary daily acts by artists and non-artists alike, could reshape society for the better. Social sculpture informed not only Schlingensiefâ€™s outlandish political interventions but also his last, uncharacteristically
sincere project: Operndorf Afrika, a large-scale cultural development effort to bring opera to Burkina Faso, which has continued after his death. The Beuys-Schlingensief connection was made explicit in the Oberhausen
exhibition, with the inclusion of Beuysâ€™s 1985 multiple â€œCapri-Batterieâ€• (Capri Battery) â€” which consists of a yellow-painted lightbulb plugged into an actual lemon â€” on loan from the LWL-Museum fÃ¼r Kunst
und Kultur in MÃ¼nster.&nbsp;Frankfurter Hauptschule collective with yellow-painted lightbulb Conceived by Beuys during a stay on the island of Capri while he was convalescing from a heart condition, â€œCapri
Batteryâ€• was an appealing object for the Frankfurter Hauptschule mainly because it was small. â€œIt would have been difficult to bring a two-by-three meter [work by Hermann] Nitsch to Tanzania,â€• they admitted. But
it also afforded them the opportunity to link the concept of social sculpture, conveyed by Capri Battery&#8216;s emphasis on the transmission of energy, to the aims of cultural repatriation. They wanted, in their words, to
â€œ[steal] a Beuys in the name of Beuys.â€• Beuys had never shown much interest in repatriation, but with the goal of social sculpture ultimately being social repair, the connection makes sense â€” all the more so with
an eye toward the African continent, which Germany played a major role in violently colonizing in the late 19th century.Frankfurter Hauptschulet and the Iringa Boma Regional Museum and Cultural CenterBut rather than
go to Africa as benevolent cultural aid workers, Ã  la Schlingensief, the Frankfurter Hauptschule opted to go, as they put it, â€œas the white, privileged assholes that we are.â€• Their video â€œBad Beuys,â€• set to
Totoâ€™s 1981 hit single â€œAfrica,â€• follows them on their journey from the theft of â€œCapri Batteryâ€• to its eventual enshrinement in Tanzania â€” a destination chosen in part because, according the group, it was
the only one of Germanyâ€™s former colonies that would accept travelers at the height of the pandemic. Opening with a dedication to Schlingensief, â€œwho did not always do everything right,â€• the video invokes a
litany of (neo)colonial clichÃ©s, from a wardrobe of khaki safari garb (and a cheetah crop top) to repeated shots of the group holding Beuysâ€™s lightbulb up to the sunset as if it were Simba in The Lion
King.&nbsp;&nbsp;Frankfurter Hauptschulet at the Iringa Boma Regional Museum and Cultural CenterAfter decompressing in Dar es Salaam, the collaborators hop on a bus inland to Iringa, where they finally hand over
the â€œCapri Batteryâ€• to officials at the Iringa Boma Regional Museum and Cultural Centre, who had enthusiastically responded to the groupâ€™s proposed symbolic restitution. Following a press conference, the
multiple, sporting a new lemon, is shown in a vitrine alongside other artifacts from the Hehe peoples.&nbsp;The situation is absurd, but then so is the idea that any gesture whatsoever could make up for Germanyâ€™s
colonial crimes, short of returning every last looted object and all of the wealth drained from the continent, with interest. How better to illustrate the inadequacy of current restitution efforts (mostly occurring outside of
Germany) than to offer up as tribute a flimsy object by one of Germanyâ€™s most famous artists, who thought art â€” and the conversations it engenders â€” could bring about transformative social change?&nbsp;But the
joke doesnâ€™t end there: it turns out that the â€œCapri Batteryâ€• in Tanzania isnâ€™t even the real thing, but a cheap fake. A few days after the Frankfurter Hauptschuleâ€™s original video appeared on YouTube,
they posted another, in which Deonis Mgumba, the curator of the Iringa Boma Museum, explains that the original Beuys work is safe and sound in the basement of the Theater Oberhausen, where nobody had bothered to
look for it. The storerooms of Europe, as ever, overfloweth.&nbsp;â€œBad Beuysâ€•: Artists â€œStealâ€• a Joseph Beuys as a Statement About Repatriation is from Hyperallergic, a forum for serious, playful, and radical
thinking about art in the world today.  After a series of painfully botched amateur restorations that produced outcomes like a Beast Jesus, a Virgin Mary dressed with makeup, and a toy-like Saint George, another
restoration project in Spain has gone terribly wrong. A sculpture of a smiling woman farmer that previously adorned an early 20th-century building in the city of Palencia in northern Spain was replaced with a deformed
figure that sets a new record of hideousness. The grotesque makeover transformed the woman&#8217;s likeness into a melted face. Some, including the Guardian&#8217;s Sam Jones, have cleverly likened its pouty
countenance to that of the outgoing American president, Donald Trump.      Local artist Antonio GuzmÃ¡n Capel was first to surface the farcical restoration on Facebook. â€œIt looks like the head of a cartoon
character,â€• he wrote of the new sculpture, adding that it rivals the infamous Beast Jesus (or Monkey Jesus) in the city of Borja. Instead of blaming the artist who made the sculpture, GuzmÃ¡n wrote that the
responsibility for the mangled restoration lies with those who commissioned the work.  â€œIâ€™m sure whoever did it got paid for it,â€• said GuzmÃ¡n. â€œBut the bigger crime was committed by the person who
commissioned it and then tried to carry on as though nothing was wrong.â€•Spainâ€™s Professional Association of Restorers&nbsp;claimed in a tweet that the restoration is not the work of a professional. â€œTHIS
#IsNotARestoration. It is a NOT professional intervention,â€•&nbsp;the tweet said.  In June, following the botched restoration of a baroque painting by BartolomÃ© Esteban Murillo, the association issued a statement
calling for stricter regulations on the restoration of artwork. We all must be alarmed to think that our Heritage is disappearing because of these disastrous actions, the statement said. The lack of regulation of this activity,
key for conservation and restoration of our Cultural Heritage, and the nonexistent or negligible sanctions imposed on these events, are an endemic problem in our country, which must be ended by the competent
administrations.Another Botched Restoration Revealed in Spain is from Hyperallergic, a forum for serious, playful, and radical thinking about art in the world today.  Contemporary artists and cultural workers are at the
forefront of todayâ€™s leading issues. Working multiple jobs to make ends meet and the keen ability to galvanize their community, creative types are an untapped group of exciting potential political candidates who are
equipped with the lived and professional experience that would benefit public service and policy.To look at an artist or a cultural worker is to look at a teacher, gig worker, union member, and social worker. In &nbsp;a
survey conducted by Americans for the Arts, 45% said they had a full-time job related to their artistic practice (which doesn&#8217;t account for those who work part-time jobs in the arts or those employed outside of the
arts). The June Primary in NYC welcomed a new class of creatives who demonstrate the typical hybrid life of artists. Jabari Brisport (SD-25) is a trained actor, in addition to being a public school teacher. Emily Gallagher
(AD-50) previously worked in arts administration with Eyebeam. Zohran Kwame Mamdani (AD-36) used to record music, and shared in a recent interview, â€œWhen I was a rapper, the ways in which we had to hustle are
very similar to the ways in which you have to hustle as a candidate and a canvasser.â€•Artists are natural community organizers who know how to mobilize. Also, in June, Brooklyn Liberation, a queer, creative collective
of writers, performers and visual artists, organized a march that drew over 15,000 people to hold space for Black Trans lives, after announcing the event only a week prior. In a virtual panel hosted by New Latin Wave,
Marty Preciado, the program manager for Grand Park at the Music Center in Los Angeles, urged viewers to apply their agency to political strategy, asking, â€œWhat are we doing when it comes to local policy, music
venues, our artists, [or the next] stimulus package?â€• She plans to lobby for policies that nurture cultural equity.Marty Preciado (image courtesy Marty Preciado)The soft power of creative expression has proven effective
to invigorate support behind a common cause or candidate. Alexandria Ocasio Cortezâ€™s 2018 campaign design abandoned traditional political brand identities; the AOC aesthetic is now a recognizable tool that signals
progressive platforms. In 2018, artist collective For Freedoms launched a nationwide initiative utilizing billboards to promote civic engagement by showcasing the work of contemporary artists. This year they launched the
decentralized social justice movement, Wide Awakes and&nbsp; published the Infinite Playbook, a digital toolkit for civic engagement pursuing their long-term goals of building a political and cultural identity around
listening, healing, justice, and awakening.Bridging the gap between the arts and elected office is Jonathan Gardenhire. In 2019 in New York City, at the age of 26, Gardenhire was elected to the post of District Leader, an
unpaid position, serving an area that includes parts of Chinatown, the Financial District, and the Lower East Side. He is also a practicing artist, who recently participated in the States of Change fundraiser to advance
voting rights, designed a billboard for this yearâ€™s For Freedoms 2020 Awakening campaign, and works full time at an NYC arts organization. His goal is to unite his economically diverse district, which includes public
housing in the LES, where Gardenhire was raised. â€œPublic housing in New York City has the potential to be a voting block,â€• he shared. He envisions a network of city-wide public-housing political endorsements:
â€œPeople could be deciding who our mayor is, who the public advocate is.â€•For Freedoms, 2020 Awakening campaign poster (2020) (courtesy For Freedoms)The arts are often considered extracurricular, but New
York City has proved how integral the arts are in city planning. In 2017, NYC unveiled its inaugural Cultural Plan which increased city funding for museums and art organizations by 35% to almost $212 million. Just prior,
the Department of Cultural Affairs, then headed by Tom Finkelpearl, introduced the Public Artists in Residence (PAIR) program in 2015, positioning artists as creative problem solvers and embedding them in areas of city
government. Tania Bruguera â€” who blurs the line between
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