
In case you&#8217;d like to spend a while absorbed in the universe of a single artist&#8217;s practice, you might like to visitÂ Contemporary Art Quarterly, where we publish deep archives of the work of individual
artists.This week, we&#8217;re featuring the archive ofÂ Corinne Wasmuht, where you can find documentation of 20 projects by the German artist.The post Contemporary Art Quarterly: Corinne Wasmuht first appeared
on Contemporary Art Daily.Artist:Â Lila de MagalhaesVenue:Â Lulu, Mexico CityExhibition Title:Â Spank the SkyDate: September 19 â€“ November 14, 2020Click here to view slideshowFull gallery of images, press
release and link available after the jump.Images:Images courtesy of Lulu, Mexico CityPress Release:Lulu is pleased to present a solo exhibition of the Brazilian-Swiss, Los Angeles-based artist Lila de Magalhaes.Known
for working with embroidered textiles, ceramics, wool and video, Lila de Magalhaesâ€™ practice draws its unique pictorial language from a variety of sources. These include everything from her unconventional education
at Waldorf schools in Switzerland to the illustrations of childrenâ€™s books, Japanese textile design, and European Symbolism, among other things. Playful, erotic, and optically opulent, her meticulously crafted works are
populated by a host of ethereal, fluid bodiesâ€“ human, animal, insect, fairy, angel and otherwiseâ€“ which infernally frolic with the absorbing, richly detailed abandon of a Brueghel painting.For her show at Lulu, entitled
Spank the Sky,Â the terrestrial and the celestial, loam and ether, worms and angels, and all that is in between are collapsed together and made to commingle in order to create her teeming universe. The simple soft
underground dweller and winged, if imaginary creatures are all invited to conjointly cavort in this singular body of work, which consists entirely of embroidered works on dyed fabrics. In making this work, Magalhaes drew
upon her own â€œhippie pagan sun and earth worshipâ€• childhood and the catholic faith of her grandparents. She was also inspired by the Metropolitan Cathedral in Mexico City, whose vast, majestic and symbolically
heavenward striving is always contravened by its battle against gravity, as it sinks deeper and deeper into the earth (famously constructed on a land-filled lake, the Cathedral, like much of Mexico Cityâ€™s Centro, is
literally sinking). This motion of simultaneously reaching up and descending downward is reflected in the exhibitionâ€™s title Spank the Sky, an impossible enterprise, which implies a variety of contradictory moods, such
as wanting to corporeally punish the above for afflicting us with this earthly life while also invoking a kind of absurd kinkiness.Lila de Magalhaes (b. 1986, Rio de Janeiro, Brazil) lives and works in Los Angeles. She holds
an MFA from the University of Southern California and a BA from Glasgow School of Art, Glasgow, UK. Recent solo and two-person exhibitions include Palace of Errors, Deli Gallery, New York; Cupid of Chaos, Ghebaly
Gallery, LA; A Soft Flea, Mutt. R, LA; Remote Control, Abode, LA; Exhibition (10), SPF15, San Diego; and Motorfruit, Blood Gallery, NY. She has appeared as well in numerous group exhibitions, including Porch Gallery,
Ojai; Company Gallery, NY; Freedman Fitzpatrick, LA; FranÃ§ois Ghebaly, LA; ltd los angeles, LA; Steve Turner, LA, PANE Project, Milan; Julius Caesar, Chicago; and 356 Mission, LA.Link: Lila de Magalhaes at LuluThe
post Lila de Magalhaes at Lulu first appeared on Contemporary Art Daily.Artist:Â Rivane NeuenschwanderVenue:Â Tanya Bonakdar, New YorkExhibition Title:Â Tropics: Damned, Orgasmic and DevotedDate: September
10 â€“ October 24, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of the artist and Tanya Bonakdar Gallery, New York / Los Angeles.
Photos by Pierre Le Hors.Press Release:Tanya Bonakdar Gallery is pleased to announce Tropics: Damned, Orgasmic and Devoted, a solo exhibition of new work by Rivane Neuenschwander in New York, September 10
&#8211; October 24, 2020.Featuring tapestries, paintings, and drawings, as well as an installation of found and modified postcards, the presentation explores themes of fear, sexuality, politics and violence. Drawing upon
myriad cultural references, Neuenschwander delves into the public and private vulnerabilities that have led to a deleterious surge in nationalism and polarization around the globe.The title of the exhibition, inspired by poet
Hilda Hilstâ€™s Poemas Malditos, Gozosos e Devotos (1984), precisely reflects the current sociopolitical context in Neuenschwanderâ€™s native Brazil, but could easily apply to most post-colonial cultures around the
world: a tropical setting damned throughout history as a colony of external power; orgasmic, as the role of exotic fantasy is projected upon its people; and devoted, throughout history, to dubious organized religion and
faith movements. This title directly corresponds to a new series of large-scale tapestries and paintings that are based on the aesthetic of 17th century Japanese erotic wood cuts and inspired by Cordel folk literature
popular in the Brazilian Northeast region. Scenes of violence are depicted in vivid colors and soft curving forms. Human bodies and anthropomorphic creatures intertwine in a brutal tug and pull, where phalluses, vulvas,
and other bodily features are wrestling in muddy puddles of blood. For Neuenschwander, fear is fundamental to mapping the myriad of ways in which authoritarian governments come to power, and the necropolitics they
employ in order to maintain it. Investigating how emotions can be weaponized as tools of control and contamination, Tropics: Damned, Orgasmic and Devoted unveils the mechanism used to perpetuate political
dominance. The tapestries&#8217; beauty and their skillful craftsmanship emphasize the ambiguity of attraction and repulsion, of aesthetics and violence.Since 2013, Neuenschwander has developed a broad research on
childrenâ€™s fears through projects held in London, Rio de Janeiro, BogotÃ¡, among other cities. Her interest in the theme is anchored in a long-term practice of psychoanalysis, but leads to further consideration of fear
as an affectation to be manipulated in the political arena. Constituencies are infantilized, as truth and reality are treated as subjective by authoritarian regimes. Ã€ espreita is a new series of black and white works on paper
that reflect an evolution of the artistâ€™s exploration of childhood fears and anxieties. Simple drawings by children were abstracted and converted by the artist into silhouettes, projected as oversized forms in previously
exhibited installations. Transformed once again into more intimately framed works on paper, these shadowy forms have been inverted as white figures onto a black ground, appearing as ghosts or spirits. â€œÃ€
espreitaâ€• is a term in Portuguese which means to be â€œon the lookoutâ€•, or â€œwatchingâ€•, specifically in the sense of the hunter or hunted. At a moment of universal tension and anxiety, these drawings represent
our shared state of being, confronting an invisible enemy, as both predator and prey.In the rear gallery, the work Fear of formally weaves together the drawings, paintings and tapestries, embodying the universal fears of
todayâ€™s society, and therefore, its vulnerabilities. Hand written text and scrawled images are reproduced in embroidery and paint, reading: Fear of virus, Fear of sadness, Fear of war, Fear of hunger, Fear of the end of
the world.Finally, a large installation of vintage postcards and text, The Order and Method, is based on Jean-Luc Godardâ€™s Les Carabiniers from 1963. The story follows the journey of two peasants who are recruited
to war, misled by the promise they will be rewarded with the world&#8217;s wealth. In the filmâ€™s climactic final scene, a sequence of postcards serve as the peasants&#8217; prized possessions, and are displayed as
false triumphs. The installation creates a precise visual correspondence to the narrative, as Neuenschwander has carefully selected postcards representing each image, along with text that juxtaposes the mundane with
the horrors of war. Overlaid in screen-print are two quotes from the film, What do soldiers do before battle?â€• and Before battle, soldiers are afraid.â€• Contextualizing the psychological component of fear, this work
completes the emotional spectrum presented by the other works on view and raises our consciousness to the full gamut on which emotions can operate and influence our society.Rivane Neuenschwander is among the
most critically renowned artists of her generation, living and working in SÃ£o Paulo, Brazil. Her major installation O Trabalho dos Dias (Work of Days), 1998, was recently featured as part of Surrounds: 11 installations, in
the reopening exhibition at The Museum of Modern Art, last year.Winner of the Yanghyun Prize in South Korea in 2013 and shortlisted for the Guggenheim Museumâ€™s Hugo Boss Prize in 2004, the artist has exhibited
her work internationally throughout the past twenty years. In 2010, the New Museum in New York presented Rivane Neuenschwander: A Day Like Any Other, a major survey exhibition that traveled to the Mildred Lane
Kemper Art Museum in St. Louis, followed by the Scottsdale Museum of Contemporary Art in Arizona, Miami Art Museum, and the Irish Museum of Modern Art in Dublin through 2012.Other important solo presentations
include shows at Museu de Arte Moderna de SÃ£o Paulo (MAM-SP) in Brazil (2014), MalmÃ¶ Konsthall in Sweden (2010), St. Louis Art Museum in Missouri (2007), Carnegie Museum of Art in Pittsburgh (2007),
Hirshhorn Museum and Sculpture Garden in Washington, DC (2007), Palais de Tokyo in Paris (2003), the Walker Arts Center in Minneapolis (2002) and Portikus in Frankfurt (2001).The artistâ€™s work was also featured
in the 55th Carnegie International at the Carnegie Museum of Art in Pittsburgh, along with group shows at Museum of Modern Art in New York, The Solomon R. Guggenheim Museum in New York, Museum of
Contemporary Art, Chicago, Kunsthalle Wein in Austria, Stedelijk Museum in The Netherlands, and Moderna Museet in Stockholm.Currently Neuenschwanderâ€™s work can be found in the collections of the Museum of
Modern Art in New York, Tate Modern, Solomon R. Guggenheim Museum, Inhotim Centro de Arte ContemporÃ¢nea in Brazil, Museum Boijmans Van Beuningen in Rotterdam, The Israel Museum, Museum of Modern Art
in SÃ£o Paulo, Seattle Art Museum, and the Walker Art Center, among others.Link: Rivane Neuenschwander at Tanya BonakdarThe post Rivane Neuenschwander at Tanya Bonakdar first appeared on Contemporary Art
Daily.Artists:Â Dorothy Iannone, Juliette BlightmanVenue:Â Arcadia Missa, LondonExhibition Title:Â Prologue: Juliette Blightman and Dorothy IannoneDate: September 19 â€“ October 22, 2020Click here to view
slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Arcadia Missa, LondonPress Release:Arcadia Missa is pleased to present Prologue: Juliette Blightman and
Dorothy Iannone. The work (Ta)Rot Pack (1968-69) by Dorothy Iannone can be thought of as the starting point for this exhibition, which presents work by these two artists, who use their own lives as the material for their
work. The exhibition will travel and expand to the KÃ¶lnischer Kunstverein on the 30 th October 2020 and then in 2021 to the Vleeshal Middelburg.Love is the inspiration of my work. I made (Ta)Rot Pack, a series of
twenty-seven cards depicting the life of Dieter Roth, my beloved and my muse, in the early period of our relationship. During 1968-69, I worked on the cards while we were living in DÃ¼sseldorf where Dieter was professor
at the Academy of Art, and in Reykjavik where he sometimes lived in order to see his children from a former marriage every afternoon for an hour, and in Villefranche-sur-Mer in France where I sometimes visited my close
friends, Marianne and Robert Filliou.Each card of my (Ta)Rot Pack, which has virtually no relation to the original Tarot cards, brings something. That something is the consequence of the activity which is visually
presented. For instance, DR teaching his students brings Patience, DR and DI joined in a complete embrace Brings What Everyone Wants, DR cooking brings Innocence, DR embracing his children brings Warmth,
Reverence depicts DR engaged in cunnilingus. On one corner of the cards, I copied an image from DR&#8217;s works. In the Introduction to the New Museum&#8217;s edition of my (Ta)Rot Pack, the curator, Jarrett
Gregory, wrote: In her depictions of the couple, she evokes profound love and pleasure by portraying both the divine and mundane aspects of their life together. When we weren&#8217;t together, I made artworks about
our relationship, an

2020-10-02 04:01:16
(Im sorry Mr.Kawara)

This certifies that ______________
is the owner of 3 shares of 
Capital Knowledge in Art.

39c4e1dd5eab007b04388ea5219f9d1b990fc30212e7dde108357999516167d5
contemporaryartdaily.com

DHAdmann - ODBK

** 3 Shares **

Capital Knowledge in Art

** 3 Shares **

** 3 Shares **** 3 Shares **


