
Artist:Â D&#8217;Ette NogleVenue:Â Sweetwater, BerlinDate: September 9 â€“ October 24, 2020Note: A press release for the exhibition is available here.Click here to view slideshowFull gallery of images and link
available after the jump.Images:Images courtesy of Sweetwater, BerlinLink: D&#8217;Ette Nogle at SweetwaterThe post DEtte Nogle at Sweetwater first appeared on Contemporary Art Daily.Artist:Â Eileen
QuinlanVenue:Â Miguel Abreu, New YorkExhibition Title:Â Dawn Goes DownDate: September 10 â€“ October 24, 2020Click here to view slideshowFull gallery of images, press release and link available after the
jump.Images:Images courtesy of Miguel Abreu, New YorkPress Release:Miguel Abreu Gallery is pleased to announce the opening, on Thursday, September 10th, of Eileen Quinlanâ€™s Dawn Goes Down, her sixth
one-person exhibition at the gallery. The show will be held at 88 Eldridge Street, while Displacements and Dead Trees, her concurrent two-person exhibition with Cheyney Thompson will be on view at our 36 Orchard
Street location.A black and white, documentary photograph of a piece of driftwood opens the exhibition. This commanding, potent image irresistibly draws the viewer into its intricate, knotty details; and as the eye travels
the surface of the large fiber paper print, the iconographic and material modulations of the picture gradually reveal themselves. In the upper left area, an energetic swirl of lines interrupts the general flow of the composition
and produces an instance of concrete poetry, a moment of photo-chemistry gone awry.As the viewer turns into the first gallery, a sudden shift in image regime confronts the eye. Colorful, large-scale multi-panel works
comprised of nervous streaks of ambiguous, yet gorgeous abstraction bring to mind painterly gestures and the capture of unconstrained movement. The opposition between analogue and digital imagery that structures
Quinlanâ€™s exhibition has been set up, and the wide range of her photographic practice is on immediate display. On the one side there seems to be insistence on a prolonged act of seeing and deciphering, an invitation
to sustained examination, while on the other an air of disengagement and laissez-faire chance effects dominates perception.In the catalogue essay accompanying his group exhibition Objects Recognized in Flashes,
recently on view at Mumok in Vienna, curator Matthias Michalka asks â€œwhat is the status of our uses of and relationships with analogue and digital images? How do we view the relations between material and
immateriality, body, screen, and photographic surface?â€• In this groundbreaking show on the current state of photography that brings together the work of Michele Abeles, Annette Kelm, Josephine Pryde, and Eileen
Quinlan, Michalka focuses on approaches to the â€œsurfaces of photographs, products, and bodies in a greatly digitalized society.â€• The exhibition aims â€œat a captivating, contradictory confrontation with the
â€˜distribution of the sensibleâ€™ (Jacques RanciÃ¨re) in our mediatized consumer culture.â€• Quinlanâ€™s work included in Dawn Goes Down and elsewhere is situated at the forefront of this exploration.A
conversation about the artist with her long established black and white master printer, Sam Merians, points to the fact that Quinlan â€œis among a very, very small group who manipulate the negative in the
photographicÂ work cycle. Of that very small group, almost no one has done so for adequate time or with adequate affection to create a discernable language. While it is true that the printmaking is historically quite
beautiful (see Aaron Rose or Man Ray) it is never, never, at this scale.â€• Quinlanâ€™s interest in acknowledging and working with the various available materials and techniques of the photographic have lately moved to
engaging the expressive potential of a flatbed scanner, this camera less instrument for the digital capture and transmutation of heterogeneous surfaces and subject matter. As opposed to the quasi-instantaneous shutter
speed of the traditional camera, the scanner head is a decidedly time-based recording device, which slowly and perhaps more ominously traverses the given rectangular field of the flatbedâ€™s glass plate. Quinlan
intervenes in this regulated movement by agitating and shuffling around her materials during the time of capture, thus unleashing disturbances and allowing inherentÂ chance effects to occur. Contemplating the
complexities of the apparatus and the piece of equipment she is thinking of using, the desire to first immerse herself in its inner workings to understand it, are notable features of Quinlanâ€™s subtle and inventive
balancing acts.Eileen Quinlan (b. 1972, Boston) earned her MFA from Columbia University in 2005, and had her first solo museum exhibition at the Institute of Contemporary Art, Boston in 2009. Her first survey show,
Wait For It at the Kunstverein fÃ¼r die Rheinlande und Westfalen, DÃ¼sseldorf, was held in 2019. Quinlanâ€™s work was recently included in Objects Recognized in Flashes, a major group exhibition curated by
Matthias Michalka at MUMOK, Vienna, alongside Michele Abeles, Annette Kelm, and Josephine Pryde (2019), Passer-by at Lafayette Anticipations, Paris (2019), Picture Industry: A Provisional History of the Technical
Image, 1844â€“2018 at the LUMA Foundation in Arles (2018), VIVA ARTE VIVA, the 57th International Art Exhibition, Venice Biennale, curated by Christine Macel (2017), and Always starts with an encounter: Wols/Eileen
Quinlan, produced by Radio AthÃ¨nes and curated by Helena Papadopoulos at the Museum of Cycladic Art in Athens (2016). Previously, Quinlan participated in Image Support at the Bergen Kunsthall, What Is a
Photograph? at the International Center for Photography, New York, and New Photography 2013 at the Museum of Modern Art, along with group exhibitions at the Metropolitan Museum of Art, the Hammer Museum,
White Columns, the White Cube Bermondsey, the Langen Foundation, Mai 36, Marian Goodman Gallery, Andrea Rosen Gallery, and Paula Cooper Gallery, among others.Quinlanâ€™s work is in the permanent
collections of the Museum of Modern Art, Metropolitan Museum of Art, Whitney Museum of American Art, Solomon R. Guggenheim Museum, CCS Bard Hessel Museum, Los Angeles County Museum of Art, Museum of
Contemporary Art, Los Angeles, Hammer Museum, Pinault Collection, AÃ¯shti Foundation, MIT List Visual Arts Center, Institute of Contemporary Art / Boston, Ackland Art Museum, Henry Art Gallery, Whitworth Art
Gallery in Manchester, Vâ€“Aâ€“C Foundation, Museum Moderner Kunst Stiftung Ludwig Wien (MUMOK), Kunstpalast DÃ¼sseldorf, and the Brooklyn Museum.The artist&#8217;s fifth solo exhibition at Miguel Abreu
Gallery, Too Much, was on view in the fall of 2018, coinciding with the release of her first monograph, Good Enough, published by Osmos Books. Always Starts with an Encounter: Wolsâ€”Eileen Quinlan, was published
by Radio AthÃ¨nes and Sequence Press in the fall of 2019.Her work is also currently included in Artistâ€™s Choice: Amy Sillmanâ€”The Shape of Shape at the Museum of Modern Art, New York.Link: Eileen Quinlan at
Miguel AbreuThe post Eileen Quinlan at Miguel Abreu first appeared on Contemporary Art Daily.Artist:Â Emily SundbladVenue:Â Campoli Presti, ParisExhibition Title:Â Promenade des AnglaisDate: September 12 â€“
October 17, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Campoli Presti, ParisPress Release:Emily Sundbladâ€™s fast red
monochromes were painteden plein air on a marble balcony of the Hotel Negresco in Nice, overlooking the iconic Promenade des Anglais. Standing in the moldy footprints of Matisse, who painted these same views from
1919-1920, Sundblad notates the tough and weedy kitsch of palms like calligraphy. A sort of quick retinal alphabet or painted-out postcard. Itâ€™s the summer of COVID19 and, from the clogged beach up to the secluded
alcoholic villas in the hills, thereâ€™s a faded- out, rotten Cote dâ€™Azur glamour-feeling, timeless and indestructible. In 1983, The Hotel Negresco served as the backdrop for Elton Johnâ€™s â€œIâ€™m Still
Standingâ€•. Mme Jeanne Augier, the Negrescoâ€™s owner who died last year at the age of 95, once told Bill Gates that purchasing the hotel would be well beyond his means. This moldiness has no price, she meant: a
time zone inaccessible to a contemporary technocrat. Amanda Lear got it, and sheâ€™s still living it. In Mme Augierâ€™s will, she stated that the hotel must always remain independently owned and most of her fortune
was bequeathed to help the poor and animals in need. Her establishment was used as a makeshift hospital for the victims of the terrorist attack on Promenade des Anglais on Bastille Day, 2016.These paintings are
installed behind a glossy red door on which Sundblad has painted an orchid, evoking allmoge &#8211; the traditional Swedish 18th century farmer style of decorating utilitarian objects, often with floral motifs. Paintings of
roses in plastic glasses, which hang in the downstairs gallery, were made with Edouard Manetâ€™s still life â€œRoses dans un verre Ã  champagneâ€• in mind.Exiled from New York due to travel restrictions, Sundblad
has been spending the summer of COVID19 in and around Nice. The works in the exhibition evoke this singular setting, hallucinating the ideal of a unique context from which art can be experienced and socialized.
Leopards, a tiger and a monkey join Caroline Blackwood and self-portraits of the artist, hanging around an infinity pool with th Mediterranean hovering in the distance. Here, painting-time is as fast as jotting down notes
and as slow as a summer that doesnâ€™t start or end. The problem is how to access contemporary experience and if we can ever find our way back to â€œnow,â€• as news of uprisings in the U.S. burn up the phone: is
it also now in New York?Assuming all art involves impersonation and collaboration, Sundblad is also a singer, actress, and co-owner of the gallery Reena Spaulings. The gallery, created in 2003, was named after
Bernadette Corporation&#8217;s collectively authored novel set in post-9/11 New York City about a fictional fashion-world â€œit girlâ€•, an idea of personhood now seeming as antiquated as that of the independently
owned smallbusiness or art as romance.Emily Sundblad (b. 1977, DalsjÃ¶fors, Sweden) lives and works in New York. Recent exhibitions include: Galerie Neu, Berlin (2019);Â El Beso, House of Gaga, Mexico City
(2019);Â Charline, Xavier Hufkens, Brussels (2017); Emily Sundblad: Dichterliebe/Divine Bitches, The Kitchen, New York (2016); TheÂ ALMANAC 14: Emily Sundblad, Charles Ray , Le Consortium, Dijon (2014); Absolut,
White Flag Projects, St. Louis (2013);Â Emily Sundblad/Margaret Lee, Off Vendome, DÃ¼sseldorf (2013). Her work was featured in Double Lives, MUMOK, Vienna (2019) and was part of the Whitney Biennial (2014).For
further information and images please contact Elena De Leo elena@campolipresti.comLink: Emily Sundblad at Campoli PrestiThe post Emily Sundblad at Campoli Presti first appeared on Contemporary Art
Daily.Artist:Â Dominique KnowlesVenue:Â Soccer Club Club, ChicagoExhibition Title:Â The Sun SinksDate: September 28 â€“ October 23, 2020Click here to view slideshowFull gallery of images, press release and link
available after the jump.Images:Images courtesy of Soccer Club Club, ChicagoPress Release:I remember being home and just watching a storm from the horizonWalk over like a cloak of deathThe rain was so thick that it
looked like another cloud, a phantomThough other clouds near it would cause the sunâ€™s light to bounce off of it,And create a different lightItâ€™s strange seeing a sunset and a storm togetherSoon the storm reaches
the land and youâ€™re in the rain, All under the glow of the sunset-Dominique KnowlesThe Sun Sinks is on view by appointment only for a limited number of guests, Monday &#8211; Friday 10am &#8211; 6pm.
In-person attendees must wear a mask while in the gallery! The artist has created a billboard mural adjacent to the galleryâ€™s facade, which functions as an exterior satellite to the works exhibited inside, and is freely
viewable from the street. The Sun Sinks is accompanied on our website by a streamable playlist of Drag City releases selected by the artist in conversation with the works on display. For inquiries and appointments please
contact the gallery at art@dragcity.com.Link: Dominique Knowles at Soccer Club ClubThe post Dominique Knowles at Soccer Club Club first appeared on Contemporary Art Daily.Artist:Â Sung TieuVenue:Â Emalin,
LondonExhibition Title: What is your |x|?Date: September 19 â€“ November 7, 2020Note: A text associated with the exhibition is available here.Click here to view slideshowFull gallery of images, press release and link
available after the jump.Images:&nbsp;Images courtesy of Emalin, London. Photos by Plastiques.Press Release
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