
ReciprociTea, acrylic on canvas, 40 x 30 x 2.5 inches. All images Â© Duy Huynh, shared with permissionVietnamese aritst Duy Huynh (previously) examines balance through nuanced scenes replete with ethereal, surreal
elements: individual flowers ascend from a teapot, a chain winds around an artichoke heart, and figures float mid-air. Rendered in muted hues, the acrylic paintings are metaphorical and narrative-based, visualizing stories
by connecting unsual symbols or positioning disparate objects together. The North Carolina-based artist gives the works witty namesâ€” Thyme to Turnip the Beet and ReciprociTea, for exampleâ€”adding to their playful
and whimsical natures.In a statement, Huynh writes that the core of his practice involves drawing connections between two or more mysteries, which he explains further:My characters often float (literally) somewhere
between science and spirituality, memory and mythology, structure and spontaneity, ephemeral and eternal, humorous and profound, connectivity and non-attachment. The intent isnâ€™t necessarily to provide
enlightenment but to celebrate the quest itself.Huynh co-owns Lark &amp; Key, where his elegant paintings are part of a group show that&#8217;s on view through November 28. Limited-edition prints and greeting cards
of his works are available through the gallery, as well.&nbsp;No More Clouded Hearts, acrylic on canvas, 24 x 24 x 2.5 inchesLeft: Thyme to Turnip the Beet, acrylic on wood, 12 x 12 x 1.75 inches. Right: Wisdom
Keepers, acrylic on wood, paper on piano reads press any key to continue, 30 x 40 x 2.5 inchesHeart of Gold, acrylic on wood, 12 x 12 x 2 inchesLeft: A Matter of Pace, Space and Equanimitea, acrylic on wood, 16 x 16 x
2.5 inches.Â  Right: A Life More Aliferous, acrylic on canvas, 36 x 36 x 2.5 inchesNew Dawn Rising, acrylic on canvas, 34 x 34 x 2 inchesCUBA BUBA SUNNY. All images Â© Cuba Buba, shared with permissionSince
2017, the design studio Decor Kuznetsov and the Vlada Brusilovskaya Foundation have teamed up for CUBA BUBA, a project that transforms hospital rooms throughout Ukraine into sensory wonderlands for young
patients. Complete with comfy seating, reading nooks, and even open-air chimes, each module is compact and intended for children to rest and relax as they undergo various treatments.The group recently installed its
sixth iteration, CUBA BUBA SUNNY, which features a shelved room full of greenery and sculptures. Suspended below the light is an ornately carved ceiling that shines a unique pattern onto the eclectic collection. To
inspire play, an earlier design&#8217;s facadeÂ is comprised entirely of holes, allowing kids to wind rope throughout the structure into a vibrant web.More information and images of the playful constructions can be found
on CUBA BUBA&#8217;s site. You also might enjoy Takashi Murakami&#8217;s uplifting renovation of a CT suite.Â  (via Design Milk)&nbsp;CUBA BUBA SUNNYCUBA BUBA SUNNYCUBA BUBA #1CUBA BUBA
#3CUBA BUBA MATRIXCUBA BUBA MATRIXCUBA BUBA #4At line (2020), linden wood and painted okume board, 115 x 55 x 43 centimeters. All images Â© EfraÃ¯m RodrÃguez, shared with permissionFrom fallen
trees, planks, and old furniture, EfraÃ¯m RodrÃguez carves vivid sculptures that evoke the imaginative and playful daydreams of childhood. The Barcelona-based artist highlights the texture of the organic material,
creating life-sized figures donning garments of veneered wood or whose bodies mimic the toys they stack. Many depict toddlers or younger children in the midst of play, and even the older characters are infused with
elements of sport and recreation, like Anna (shown below) who wears a dress studded with tees and holds a golf ball.Although the precisely sculpted figures often are based on his nieces, nephews, and other family
members, RodrÃguez tells Colossal that themes of childhood only recently emerged. He explains:The children appeared in my work almost from the beginning, but they were only a reference, a motive. The theme was
not childhood. In the early works, they were self-aware children, representing adults in the form of children. The children were a good support to work emotions and question the viewer. In 2007, my sister had two children.
I began to use them as a model in my sculptures. From here the theme of childhood was appearing. I began to represent beyond their forms their actions and attitudes.RodrÃguez was raised in an artistic family in which
his father and grandfather were both painters. Despite being exposed to that medium, he shares that he&#8217;s always been drawn to representing the world in three-dimensions. For me, sculpture is a reconstruction of
the world. I always build my sculptures in real size the referent, the sculpture, and the spectator live in the same place, breath(ing) the same air, he says.&nbsp;Small Architect (2006), painted beechwood, 60 x 78 x 43
centimetersWood, in particular, has been conducive to the artist&#8217;s process, which begins with an image in his head rather than a two-dimensional sketch. The malleable material also brings its own history to the
works, and RodrÃguez chooses the specific type based on its technical and narrative qualities. Wood has always a past, a biography. A piece of wood has been always something else before, furniture or whatever, at
least a tree, the artist says.Through January 1, 2021, RodrÃguez&#8217;s sculptures are on view at the Granollers Museum in Barcelona. To follow his latest pieces and see works-in-progress, head to
Instagram.&nbsp;Anna (golf girl) (2019), painted cedar wood, painted golf tees and golf ball, 120 x 47 x 35 centimetersAnna (golf girl) (2019), painted cedar wood, painted golf tees and golf ball, 120 x 47 x 35
centimetersFirst Fall (2020), painted cedar and hazelnut, 175 x 40 x 48 centimeterAt line (2020), linden wood and painted okume board, 115 x 55 x 43 centimetersGiorgia builds up (2019), painted beechwood, 90 x 52 x
51 centimetersGiorgia builds up (2019), painted beechwood, 90 x 52 x 51 centimetersAll images Â© Raphael Vanhomwegen, shared with permissionRaphael Vanhomwegen describes his process as visual brainstorming,
a technique that involves rendering his digital paintings quickly to keep a spontaneous going-with-the-flow feeling. The Belgium-based artist depicts vertically built cities with houses, shops, and stairwells that spring up
from a hillside or body of water. Whether in technicolor, neutral shades, or moody grays, the soaring architecture is otherworldly and even foreboding as it appears to peek through surrounding fog. In many works, a few
figures are perched on the balcony or a swarm of birds flies overhead.When painting, Vanhomwegen focuses on his internal thoughts and allows himself to move comfortably through the practice of adding a new walkway
or leafy vine. You need to at least be obsessed with one particular subject that you will explore way too much than necessary, he shares with Colossal, noting that his favorites are tiny houses and moody scenes.
Similarly, he strives to imbue each artwork with volume and energy, an idea he expands on:Every brushstroke should have a meaning in order to be visually interesting. This is idealistic, of course. I am also one of those
people who think nothing is more beautiful than a sketch. I almost never saw a finished drawing look better than a very good sketch. Thatâ€™s why I almost never finish my drawings. It feels like adding more notes to a
perfect musical piece. Itâ€™s just not worth it.To keep up with Vanhomwegen&#8217;s unearthly architectural paintings, head to Instagram. (via Jeroen Apers)&nbsp;All images Â© Andrew McCarthy, shared with
permissionBack in October, Sacramento-based photographer Andrew McCarthy staked out in his backyard to document the International Space Station on one of its trips across the sun. Using two scopes, he successfully
captured the image, which frames the station in the upper left corner of the fiery mass.Two weeks later, he repeated that process: Yesterday morning after spending hours scouting for the right location, I set up my gear on
the side of a road hoping to capture something I&#8217;ve never seen before. The ISS, illuminated by daylight, transiting a razor-thin crescent moon, he writes on Instagram. McCarthy&#8217;s endeavor is particularly
impressive because when standing on Earth, the ISS passes both celestial bodies in less than a second.Prints of McCarthy&#8217;s stunning photographs are available from Image Kind. He alsoÂ offers digital wallpapers
and updates on his latest projects and celestial happenings on Patreon. (via PetaPixel)&nbsp;ï»¿Swiss sound artist Zimoun (previously) harnesses the power of quick, chaotic movements in his large-scale installations
and kinetic sculptures. Each artwork is composed of simple materials like cardboard boxes, wooden dowels, and cotton balls, among other common objects. Zimoun assembles multiples of the same configurationâ€”think
teetering sticks and metal washers suspended on a wireâ€”and motorizes one portion, causing them to rattle back and forth.Because each component is made by hand, they have slight differences that prevent them from
synchronizing, despite all the motors being connected to a single current. The frenzied movements contrast the calming, whirring sounds the artworks emit, which mimic raindrops or a repetitive drum. This juxtaposition is
just one example of the many comparisons the artist draws: chaos vs. order, mass vs. individual, simplicity vs. complexity, and manufactured vs. organic.Considering this theme, Zimoun names each piece by listing the
materials used to connect the discrete components and the whole. For example, a recent project that forms a square on the floor (shown below) is titled 1944 prepared dc-motors, mdf panels 72 x 72cm, metal discs Ã˜
8cm, 2020. In my work, I do not try to transport specific associations but rather to create atmospheric spaces and states that invite us to observe, think, and reflect on various levels, he says.In the compilation video above,
Zimoun showcases a variety of the sculptures and installations from his extensive body of work, many of which you can explore individually on Vimeo and follow onÂ Instagram.&nbsp;1944 prepared dc-motors, mdf
panels 72 x 72cm, metal discs Ã˜ 8cm, 2020. All images Â© Zimoun, shared with permission1944 prepared dc-motors, mdf panels 72 x 72cm, metal discs Ã˜ 8cm, 2020ï»¿Nata Metlukhâ€™s animation Awkward lives up
to its name as it transports viewers right back to the last time they bumbled a handshake or didn&#8217;t properly judge the distance during a parallel park. Through uncomfortable and comical scenarios, the San
Francisco-based animator captures many of the embarrassing moments even the most graceful folks experience: a man&#8217;s stomach growls loudly, another enthusiastically waves at a stranger, and a simple haircut
goes awry. Despite their innocuous nature, the situations exude uneasiness.Earlier this year, Awkward was awarded Best Short Film of the Year at Promofest in Spain.Â For more of Metlukh&#8217;s humorous
animations, visit Vimeo, Instagram, and her site, where she shares a collection of quirky gifs.&nbsp;All images Â© Slinkachu, shared with permissionAt first glance,Â Slinkachuâ€™s scenes might appear to be a heap of
multi-colored pills or a mess of children&#8217;s toys left behind on a London street corner. Closer inspection, however, reveals minuscule figures navigating human-sized items as if they occupy an alternate, miniature
world occurring in sidewalk alcoves and planter boxes. Characters find themselves in a sea of medication that&#8217;s reminiscent of arcade ball pits, while others create a tower to fend off a nearby bee that&#8217;s
triple each of their heights. Imbued with humor, the site-specific scenes often comment on contemporary social issues.Since the onset of the COVID-19 pandemic, Slinkachu (previously) has shifted to creating works in his
home to minimize exposure to passersby. Although many of his projects were canceled or postponed, the Natural History Museum commissioned both the mushroom and bee works shown below for its Urban Nature
project, a biologically diverse green space in central London. My work has always reflected the sense of isolation and loneliness that a big city can imbue, but the isolation of being inside is new to me, he shares with
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