
Breathe (2020). All images Â© Gil Bruvel, shared with permissionGil Bruvel (previously) has spent 40 years practicing vipassanÄ• meditation, an introspective practice that invites judgment-free observation of the mind.
The Australia-born artist infuses the philosophies of this decades-long ritual into his variegated sculptures as he forms a series of faces in deep thought. With eyes and mouths closed, the figures project serenity and
calmness, serving as a reminder of what it looks like to be centered and at peace, Bruvel says of The Mask Series.Different in shape and size, the sticks are burned, painted with subtle gradients, and then held in place
with wood glue, causing the figures to appear pixelated and as a disparate grouping of squares and rectangles when viewed up close. From a distance, however, that fragmentation reveals a coherent whole: a face arises
from apparent chaos, Bruvel shares with Colossal. Through their collated forms, the assemblages offer a visual metaphor for the complexity and contradiction that&#8217;s inherent to human beings.Bruvel also draws
attention to the backs of the sculptures, which stray from the figurative depictions of the front to focus on the abstract workings of the mind.Â  The assemblage of pixel-like stick-ends conveys the hidden realm of emotion,
sensation, and thoughtâ€”our internal universe. The gradients of color represent the flows of feeling and consciousness that pass through our minds like ripples on a lake, leaving the lake unchanged, he says.Explore
more of Bruvel&#8217;s meditative artworks and see some works-in-progress on Instagram and Artsy.&nbsp;Floating (2019), burnt wooden sticks and acrylic paint, 24 Ã— 21 inchesMask #28Â (2020), wood and paint, 16
Ã— 16 Ã— 9 inchesThe Fountain (2019), wood and paint, 27 Ã— 19 Ã— 23 inchesThe Fountain (2019), wood and paint, 27 Ã— 19 Ã— 23 inchesMoonlight (2019), wood and paint, 22 Ã— 22 Ã— 21 inchesMoonlight
(2019), wood and paint, 22 Ã— 22 Ã— 21 inchesMask #22 (2020), wood and paint, 16 Ã— 16 Ã— 9 inchesMask #26 (2020), wood and paint, 16 Ã— 16 Ã— 9 inchesBreathe (2020)&nbsp;View this post on
Instagram&nbsp;A post shared by Gil Bruvel (@gilbruvel) on Aug 1, 2020 at 6:26am PDTFor its latest limited edition series, Field Notes tasked nine letterpress shops with capturing the diverse perspectives and histories
of the nation through a pocket-sized design. United States of Letterpress is a pastel collection of memo notebooks featuring renderings of small storefronts, geometric patterns, and various slogans, including nods to the
upcoming presidential election. Each holds 48 pages of graph paper.To coincide with the launch, the Chicago-based notebook manufacturer filmed a short documentary, directed by Steve Delahoyde, capturing the
processes and history of the art form. The printers involvedâ€”which includes Genghis Kern, Full-Circle Press, Mamaâ€™s Sauce, Brad Vetter, Springtide Press, Ben Blount, Erin Beckloff, Rick Griffith, and Starshaped
Pressâ€”speak to the generosity of the printing community, the challenges of the medium, and the endurance of traditional type and equipment. They also details the tactile process of designing and creating their
contributions.For the special collection, Field Notes sent the independent printers cover paper in a different color and asked them to use the same two inks, Rhubine Red and Process Blue. Employing a variety of vintage
metal, wood type, laser cutting, and photopolymer plates, some producers submitted two designs, which were added at random into the packs. â€œThere is so much history and tradition in each hand-printed piece, and
we wanted to honor that while also showcasing the phenomenal work that modern practitioners of the craft are producing, co-founder Jim Coudal said.Check out all nine notebooks below, and head to Field Notes&#8217;
site to pick up a set of three. Follow the company on Instagram to keep up with its latest releases.&nbsp;&nbsp;All images Â© Lllab.An understated bamboo canopy situated among the verdant landscape of the Karst
Mountains in Yangshuo, China, offers respite from the sun and frequent rainfall that blankets the area. Designed by Lllab. Architects for the outdoor theatrical performance of Impression Sanjie Liu, the curved structure
merges seamlessly with the surrounding environment. Bamboo trees line the pathway the canopy occupies as it stretches across 140 meters.Smaller lanterns are positioned at the entrance to the venue before the larger
structure guides visitors to the main performance stage, which sits at the bank of the Li River. The canopy is hand-woven by local craftspeople, who utilize a specific technique that allows the suble form to be made
entirely of the organic material without the use of glue or nails. Inside the permeable walls are load-bearing posts.In a statement about the surging form, Lllab. notes that the architecture mimics the performers&#8217;
movements:The hand weaving, bamboo playing off the tension of one another.Â The topography of the canopy ceiling dancing between columns of bamboo as if unsupported. Even the way guests are intended to move
from lantern to lantern, in a narrative of interaction. Together these subtle hints encourage a particular frame of mind, readying the guest for the main feature.To explore more of the architectural firm&#8217;s projects,
head to Instagram.Â (via designboom)&nbsp;Image courtesy of John HyphenCats, dogs, and other mammals are known to mark their territories in myriad ways, but pet owners in Brussels have discovered a more
enduring and inviting method. What began as a single project by artist Ingrid Schreyers spurred a municipality-wide initiative: the government of Schaerbeek, a suburb bordering the city of Brussels, now installs any
mosaic, either created by residents or a local artist, free of charge. Many people are choosing portraits of their furry companions, although the idiosyncratic designs range from playful depictions of wildlife to urban
scenes.We&#8217;ve gathered some of the street-side assemblages here, but check out this Instagram account documenting the public art initiative for hundreds more. You also might enjoy these Japanese manhole
covers and a similar mosaic-centered initiative to fill potholes.&nbsp;Image courtesy of John HyphenVia pavement_projectImage courtesy of John HyphenVia pavement_projectImage courtesy of John HyphenAndromeda
Galaxy at Arm&#8217;s Length? Â© Nicolas Lefaudeux (France), galaxies winner and overall winner. Have you ever dreamt of touching a galaxy? This version of the Andromeda Galaxy seems to be at armâ€™s length
among clouds of stars. Unfortunately, this is just an illusion, as the galaxy is still 2 million light-years away. In order to obtain the tilt-shift effect, the photographer 3D-printed a part to hold the camera at an angle at the
focus of the telescope. The blur created by the defocus at the edges of the sensor gives this illusion of closeness to Andromeda.The 2020 Insight Investment Astronomy Photographer of the Year contest gathers a trove of
sublime shots capturing otherwise unseen phenomena and distant fixtures of outer space. With more than 5,000 entries from six continents, the 12th annual competition includes Nicolas Lefaudeuxâ€™s photograph of
the Andromeda Galaxy two million light-years away, one by Rafael Schmall that frames the lit trails of Elon Musk&#8217;s Starlink satellites, and another of the Aurora Borealis reflecting on the ice by Kristina Makeeva
(previously).Starting October 23, 2020, the top photographs will be on display at the National Maritime Museum. Until then, pick up a copy of this year&#8217;s book that collects all 140 winning and shortlisted shots, and
explore some of Colossal&#8217;s favorites below.&nbsp;Iceland Â© Kristina Makeeva (Russia) aurorae highly commended. Winters in Iceland require some training in terms of wind protection equipment. Iceland is a
country with very strong winds, so a stable tripod is required to shoot the aurora. Many astrophotographers wait in a certain place for several hours to capture the Aurora Borealis. The photographer was lucky in this
instance as she waited near Diamond Beach where the reflection of the aurora on the ice was beautiful.&nbsp;The Prison of Technology Â© Rafael Schmall (Hungary), people and space winner. The star in the centre of
the image is the Albireo double star, surrounded by the trails of moving satellites. How many more might there be by the time we reach next yearâ€™s competition? There could be thousands of moving dots in the sky. In
order to create astrophotos, photographers have to carefully plan where to place the telescope, and this will be more difficult in the future with more satellites in the way.&nbsp;Light Bridge in the Sky Â© Xiuquan Zhang
(China), aged 12, young competition highly commended. The photographer visited Iceland with his mother in 2019. The sky there is wonderful every night. The photographer had never seen such a scene before! The
aurora is magical, as you can see in this photo.&nbsp;Cosmic Inferno Â© Peter Ward (Australia), stars and nebulae winner. NGC 3576 is a well-known nebula in southern skies but is shown here without any stars. The
software reveals just the nebula, which has been mapped into a false color palette. The scene takes on the look of a celestial fire-maelstrom. The image is intended to reflect media images taken in Australia during 2019
and 2020, where massive bushfires caused the destruction of native forests and have claimed over 12 million acres of land. It shows nature can act on vast scales and serves as a stark warning that our planet needs
nurturing.&nbsp;Desert Magic Â© Stefan Leibermann (Germany), skyscapes runner up. The photographer took this image during a trip through Jordan. He stayed for three days in the desert at Wadi Rum. During the
night, the photographer tried to capture the amazing starry sky over the desert. He used a star tracker device to capture the sky. The photographer found this red dune as a foreground and captured the imposing Milky
Way centre in the sky.&nbsp;Observe the Heart of the Galaxy Â© Tian Li (China), people and space runner up. This image depicts the photographer climbing the radio telescope and Mingantu solar radio telescope array.
First, the photographer tested and moved his camera so that the M8 and M20 nebulae would appear right next to the telescope. After taking the foreground image, he moved his camera a little bit but still pointing at the
same location in the sky, and captured the background with an equatorial mount.&nbsp;Tycho Crater Region with Colours Â© Alain Paillou (France), our moon winner. The Tycho crater is one of the most famous craters
on the Moon. This huge impact has left very impressive scars on the Moonâ€™s surface. With the colours of the soils, Tycho is even more impressive. This picture combines one session with a black-and-white camera, to
capture the details and sharpness, and one session with a colour camera, to capture the colours of the soils. These colours come mainly from metallic oxides in small balls of glass and can give useful information about
the Moonâ€™s geology and history. The blue shows a high titanium oxide concentration and the red shows high iron oxide concentration. This picture reveals the incredible beauty and complexity of our natural
satellite.&nbsp;The Green Lady Â© Nicholas Roemmelt (Germany), aurorae winner. The photographer had heard a lot of stories about the â€˜lady in greenâ€™. Although he has had the chance to photograph the
Northern Lights many times, he had never seen the â€˜green ladyâ€™ before. On a journey to Norway, she unexpectedly appeared with her magical green clothes making the whole sky burn with green, blue, and pink
colours.&nbsp;The Dolphin Jumping out of an Ocean of Gas Â© Connor Matherne (USA), stars and nebulae runner up. This target is officially known as Sh2-308, but the photographer has always enjoyed calling it the
Dolphin Nebula. It is a bubble of gas being shed by the bright blue star in the centre of the image as it enters its pre-supernova phase. The red star to the right could possibly be influencing the shape too and might be
responsible for the bill of the dolphin. While it wonâ€™t explode in our lifetimes, seeing the warning signs are quite neat. It never hurts to say that the warning signs are the most beautiful part of this particular target!Loves
Me Loves Me Not (2020), oil on canvas, 12 x 12 inches. All images Â© Toni Ha
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