
David Eddington and Da Aie Park, Being: two metaphors, Shatto Gallery; Photo credit Shana Nys DambrotBeing: two metaphorsShatto Gallery, Koreatownthrough December 20Written by Shana Nys DambrotIn this
self-assigned pairing of two painters with idiomatically divergent styles, the works themselves are not collaborative, but the concept and expressivity of the exhibition is choreographed and executed as an intentional
conversation. Between David Eddingtonâ€™s art historical citations across densely detailed, surrealistic scenarios and Da Aie Parkâ€™s reductive, saturated, process-oriented color fields there may seem to be a chasm,
but in their engaging discourse one finds instead bridges that highlight the most significant, telling aspects, each one of the other.Parkâ€™s abstract squares radiate pure luminous color, containing an organic smattering
of varied textures and fractal forms in their surfaces. Generated with a labor-intensive but also meditative and expressive pigmentation process of layering, removing, layering, removing, and so on, the closer one
approaches the works, the more such details, half-buried color schemes, and phenomenological traces assert themselves. At their edges each work settles into its striations like a ringed aura. In oceanic blues, pooling
chartreuse, dusty fuchsia, oxblood, violet, teal, mango, sunflower and saffron, the works are both separate from and bear the indelible impressions of the artistâ€™s hand.Eddington is a fundamentally figurative painter,
though his constructed scenarios and fluctuating pictorial spaces flow in and out of abstraction frequently, without warning, in moments large and small that disrupt but ultimately support the logic of his pictures. An
undulating wide blue curve made of a single, serpentine stroke resolves as a river, a frenzied constellation of marks embodies a blossoming tree, a bleary pink dollop manifests a flower, a glowing passage of heavy,
mottled color reads as a tunic, a mesa, the embers of a campfire; the earth itself can be rendered out of anything. More often, the backgrounds and roughly indicated landscapes are built of self-consciously gestural
abstract brushwork, and then at times, straightforwardly abstract shapes and patterns supplant even the suggestion of terra firma.The first, most apparent relational aesthetic between Parkâ€™s and Eddingtonâ€™s
works happens in the language of color. Depending on your point of view, Park either took key color points from Eddingtonâ€™s art historical adaptations and distilled them into her optical deep dives, or Parkâ€™s color
intensives sparked the hot and cold, queasy, eccentric tertiary palettes that animate Eddingtonâ€™s painted world-building. The truth is, as always, somewhere in the middle.Eddingtonâ€™s work is also rich with
symbols, figures, landscape elements, animals and botanicals &#8212; all of which elicit a reading closely interested in the action. Has this angel fallen, who are these lovers, what does a wild white horse mean when you
see it in a dream, where exactly is the line between nature and machine, why is society so damn stodgy? The increasingly frequent integration of abstraction into the tableaux turns up the poetic volume, while calling
attention to the volatile energies of his studio practice, his wrestling matches with technique, and the expanding passages of malleable perception where the viewer takes up the emotional mantle for themselves.The
proximity of Parkâ€™s work forces a quality of attention to Eddingtonâ€™s style that is not primarily about the information, the metaphor, the citation, analogy, or narrative of his scenes but rather insists on the extended
contemplation of his work as an abstractionist, and most especially as a colorist. The context of Eddingtonâ€™s works in turn forces a closer examination of the proliferation of evanescent detail within Parkâ€™s beguiling
image/objects and thus deepens the experience of them beyond their obvious beauty.Shatto Gallery3130 Wilshire Blvd #104, Los Angeles, 90010Colin Roberts, Tiny Man Smoking, Logical Mutations, Launch LA; Image
courtesy of the galleryMutating the MundaneLaunch LA, Los Angelesclosed November 21stWritten by Genie DavisLogical Mutations, is a witty, wonderful, and stingingly potent series of works by Colin Roberts and
Elizabeth Folk concluding its run at Launch Gallery. The primarily sculptural images (Folk also exhibits a video) brilliantly subvert both visual and cultural expectations.Working with the idea of associative recognition in
common objects, the artists riff on conventional comprehension, delving into deeper meanings with pointed and often political reimagining of easily identifiable forms. Many are part of a series, and in part because of this,
the works are writ larger through repetition of form.Roberts focuses on a humorous juxtaposition of materials and images that encourage the viewer to rethink the way in which one perceives the world. Whether it is minute
men working away on giant earth-mother breasts, or translucent and gorgeous glass pillows, texture and medium play a key role. He encourages the viewer to rethink every-day objects and our personal connection to
them; he also reconceptualizes our view of his mediums.Robertsâ€™ â€œGumwad Bustâ€• gives viewers a conventional sculptural form that appears to have been shaped from brightly colored, chewed pieces of gum.
But the artist subverts expectations in two ways: the material looks like gum but is actually resin and plaster imitating it; and the piece follows a conventional form but is a blurred approximation with no detailed
features.Similarly, the artistâ€™s â€œHolograph Pillowâ€• subverts by taking what is commonly viewed as an entirely opaque object, a pillow, and making it translucent, and taking a form that is normally soft, and
rendering it hard. It is also a riddle in terms of material used â€“ it is not a holograph at all, although at first look it certainly resembles one, but is shaped of plexiglass and glue, evoking even in its hardness, a well-slept-on
pillow scrunched in the corner of an invisible bed. In short, itâ€™s a hologram of the mind.Likewise, his â€œFlesh Bubblewrap Pillowâ€• is not an oddly discomfiting shade of bubble wrap, or something macabre made of
flesh, itâ€™s resin and plaster. And again, he takes an object that is usually one way and renders it the opposite of the expected: here, opaque.Then there are â€œTiny Men on Tits,â€• a series of multiple small works
made from resin, clay, and paint, that depict men accomplishing tasks positioned on the fertile and fecund â€œgroundâ€• of a large breast.Robertsâ€™ â€œBronze Banana Peelâ€• is just that, there is no subversion in
expected material. Viewed in a state of partial-consumption and positioned upside down, the peeled section of the titular banana is spread at the base like flower petals, with a result that is both phallic and floral. The
viewer is encouraged to see the banana in an entirely new light.Folkâ€™s work follows a different sort of visual roadmap, but she also toys with viewer expectations. Using sleek materials that are unexpectedly and
surreally contrasted with rough aesthetic surprises â€“ hair, candle wick, barnacles â€“ she also unearths and overturns far more than artistic expectations. Her exploration of the privilege and whiteness inherent in the
power structure of America, and the role of women in domestic life is rich with upheaval. She also references environmental change and decay using materials from the Salton Sea as emblematic of the decaying myth of
the American Dream.â€œRebornâ€• uses the silicone common to her work here, a type used in the repair and creation of dolls. The piece also includes a mid-century end-table, and fronds of human and alpaca hair. The
hair resembles a plant, something regenerating from within or taking over the classic end-table design.Similarly, her series of sconce/candelabra-like pieces utilize the smoothness of silicone and the formidable smooth
heaviness of brass, as well as including an imperfect wick and tufts of human hair. Each of the pieces in this series are personalized with a human name. The viewer comes to believe that they represent a Patricia, or
perhaps a John, with straight blonde hair.My favorite of Folkâ€™s works, however are the three that evoke the Salton Sea, a location incongruously beautiful in the middle of a desert, equally incongruously twinned with
the decay and loss of crumpled buildings and dying fish.Each piece uses a perfectly item of dollhouse furniture &#8211; a chair, a cook top, a portion of a bed â€“ made of brass. They also contain music box components,
and multiple barnacles. Folkâ€™s â€œDance with Me at the Salton Seaâ€• series references a new song title for each sculpture, â€œMy Funny Valentine,â€• â€œUnchained Melody,â€• â€œAre You Lonely Tonight,â€•
well-known melodies that each seem as haunting as they are iconic.Then there are Folkâ€™s beautiful doll-furnishing sculptures, such as her â€œDresser,â€• bronze with cupric nitrate and a patina of menstrual blood.
There is a diminutive like-crafted refrigerator, representative as perhaps no other object is in the home, of a womanâ€™s role in stocking it, and in cooking food stored inside it. With both these objects, the female is the
â€œlife bloodâ€• that helps shape their significance.Linking art with social and political ideology, Folk and Roberts both take on cultural and personal identity, and move from a domesticized orbit outward, commenting on
our roles in a wider political, environmental, and spiritual world. They lead us with grace, humor, and poignancy through these times of great change and great mutation.Launch LA170 South La Brea Ave, Los Angeles,
90036Ben White, Behemoth at The Mystery Spot, The Biblical Imagination, Missiongathering Church Photo credit Nancy Kay TurnerThe Biblical ImaginationThe Devil can quote Scripture for his own purpose.
~ShakespeareFor the Word of God is alive and active, sharper than any double-edged sword, it penetrates even to dividing soul and spirit, joints and marrow, it judges the thoughts and attitudes of the heart.~Hebrews
4:12Missiongathering Church, PasadenaWritten by Nancy Kay TurnerThe sprawling exhibit The Biblical Imagination is thoughtfully installed at the Missiongathering Church in Pasadena. It is a profound examination of
Evangelical dogma by eight contemporary artists, many of whom have left the church but once were held in its thrall including the curator and artist-in-residence Gregory Michael Hernandez. At a time when Christian
Evangelicals have become a potent political force in American politics, it is fascinating to take this deep dive into this complex and perplexing religion.There are four tenets that Evangelicals believe in. They are the
following: that the Bible is the actual word of God and is true; that the only way to Salvation is through belief in Jesus; that the individual must accept salvation for themselves and be born-again and that they must
proselytize. These are the core beliefs that these artists have lived, have refuted, still believe, struggle with or are critiquing. The eight artists, Dustin Metz, Buena Johnson, JP Munro, Ben White, Akina Cox, Kim Dingle,
Celeste Dupuy-Spencer and Edgar Arceneaux, primarily painters, are aesthetically diverse.Red Bible Book, 2019, oil on canvas, 11 x 9 inches, by Dustin Metz is the first â€œobjectâ€• one sees upon entering the church
and is strategically placed on a mirror. The viewer, reflected in the mirror, sees the Bible as part of the body where the head would be. This is a clever and quite pointed commentary on the primacy of the Bible, its
precepts lodged in the brain, making it the ultimate head-trip.Metzâ€™s piece from afar looks like a minimalistic single chroma painting (like an Ad Reinhardt black painting) and only viewed at close range does the image
of the Bible coalesce. Metz describes his work often as a â€œslow reveal,â€• only visible or understood upon further examination, in the same way oneâ€™s eyes adjust to a dark room. Though the painting may look
simple, it is a commentary on both religion and art, as the Church historically was a key patron of artists.Down the hallway are several works by Akina Cox, including her small artist book entitled When I tell you I was born
into a Cult this is what it means, stating simply what it was like grow up a Moonie. Suffice it to say it was positively Dickensian. Her densely painted Trail of Dead (Morrow) 2018, ink and oil on linen, 17â€•x 17 â€œ, is the
outline of a raised hand referring to the laying on of hands before an animal was sacrificed by a congregant in order to become free from sin &#8211; though it reminded me of pre-historic cave hand paintings and
Aboriginal art but here the hand is symbolic of a specific action.Cox tackles sublime faith in God by referencing the well -known David and Goliath story, which to believers
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