
Limited edition fine art digital prints to raise money for the Black Trans Community. Launching December 10, Round 3 benefits The Frances Thompson Education Foundation, an organization that ensures Black trans and
non-binary students of all disciplines get the financial assistance they need to complete their education.Participating artists: Edgar Arceneaux, Eric Fischl, Nick Goss, Nicholas Grafia, Kalup Linzy, Wardell Milan, Marilyn
Minter, Sondra Perry, Laurie Simmons and Avery Singer.artforblacklives.orgThe post Art for Black Lives Round 3 is Live first appeared on Contemporary Art Daily.Artist:Â June ClarkVenue:Â Daniel Faria,
TorontoExhibition Title:Â Unrequited LoveDate: November 7 â€“ December 19, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of the artist
and Daniel Faria, TorontoPress Release:Daniel Faria Gallery is pleased to present Unrequited Love, a solo exhibition of work by artist June Clark.Growing up in Harlem and attending school there for eight years, Clark
remembers being told that she was lucky to live in â€œthe greatest, strongest, most compassionate and free country in the world.â€• This began with reverence for the American flag.As a child, my heart would become
full whenever I saw the flag waving in the breeze.Â  I was proud and it was my understanding that all who saw â€˜ourâ€™ flag could and should only love it as citizens and, if not of our country, envy those who were
protected by it.Â  I was taught that all citizens, under this flag, would enjoy all rights and freedoms under the constitution.I left the United States in 1968 not because of the country or the soil, which I loved, but because of
the powers-that-were at the time.Â  However, through my art practice, I began to try and decipher exactly what my relation to the flag had become.Â  As one is confused when a lover turns on one for no apparent reason, I
began trying to make flags.It was while making Moral Disengagement (2014-17) that Clark realized she has been creating flags on and off for almost twenty years. Like a memorized song or a muscle memory, the flags
often appear when there is â€œdowntimeâ€• in the studio, during those hours when the mind should be at rest.This exhibition was planned in the months leading up to the 2020 US presidential election, during which we
have watched Donald Trump utilize the symbolic â€œAmericaâ€• that Clark learned about in school to promote a political campaign built on racism and fear. We have watched the president of the United States refuse to
condemn white supremacists while wearing a pin of the American flag on his lapel. We have watched democracy disintegrate. As a young Black girl in America, Clark was taught to love something that would not love her
back in return, but knowledge of that imbalance doesnâ€™t rid someone of their desire for a mutual relationship. Itâ€™s an imbalance that is not specific to America; unrequited love is one of the oldest tools of
colonialism. Places shape us and become a part of us, whether or not they consider us a part of them.By bringing these works from the past two decades together for the first time, this exhibition not only explores the role
that the symbolic plays in forming personal and collective identity, it also maps Clarkâ€™s material investigations over time. Materials, she writes, â€œare the grammar of my visual language,â€• a grammar that reveals
itself in work made from rust, tea stains or found objects. The American flag, a symbol so deeply linked to abstract and illusory concepts â€“ freedom, and equality among them â€“ re-appears in different bodies of work
through an interrogation of its physical structures. Through repetition the symbol both gains significance and loses meaning, like a word said aloud over and over until it feels unfamiliar. A simultaneous recreation and
destruction occurs. If we pull apart the threads of something what remains intact? How deep do concepts lie within objects â€“ and can we unravel the links?Unrequited Love is dedicated to Colin Rand Kaepernick, the
football quarterback who knelt during the national anthem in 2016 to call attention to the continued violence towards and oppression of Black people in America and around the world.&nbsp;June Clark has earned national
and international recognition for her photo-based image works, installations and interventions. She has had solo exhibitions at the Art Gallery of Ontario (Toronto), the Studio Museum in Harlem (New York), The Koffler
Gallery (Toronto), and Mercer Union (Toronto). Her work has been included in exhibitions at the Art Gallery of Ontario (Toronto), the Textile Museum (Toronto), the National Gallery of Canada (Ottawa), AgnÃ¨s b. (Paris),
and Linda Kirkland Gallery (New York). She has completed residencies at the Studio Museum in Harlem and the Ontario College of Art and Design, among others. Her work can be found in the collections of the Art
Gallery of Ontario (Toronto), the National Gallery of Canada (Ottawa), the James Van Der Zee Institute (New York) and AgnÃ¨s b. (Paris).Link: June Clark at Daniel FariaThe post June Clark at Daniel Faria first appeared
on Contemporary Art Daily.Artist:Â Nina ManobraVenue:Â Jir Sandel, CopenhagenDate: November 21 â€“ 26, 2020Click here to view slideshow&nbsp;ï»¿Full gallery of images, press release and link available after the
jump.Images:Videos: Nina Manobra, Reading, 2020. 3:47â€• video loopï»¿Nina Manobra, Driving, 2020. 8:37â€• video loopImages courtesy of the artist and Jir Sandel, Copenhagen. Photos byÂ Brian Kure.Â Press
Release:For her solo exhibition at JIR SANDEL, Nina Manobra deals with transportation, boredom, and layers, layers, layers. Layers of Boredom, Layers of Time, Layers of Thoughts, Layers of Colours, and Layers of
Paper. In the endless hours She uses on commuting, Nina Manobra observes the immediate surroundings, where some things appear up close, but most things flash by in a short glimpse.These moments come back to
Us in dreams. When We take the time to remember, We are overwhelmed by the memory of perceptions and images often overlooked. They are a base on which layers upon layers and layers of everyday hustling,
moving, talking, and watching are added.Nina Manobra is a collaborative project by Magnus Frederik Clausen and Claus Haxholm.Link: Nina ManobraÂ at Jir SandelThe post Nina Manobra at Jir Sandel first appeared on
Contemporary Art Daily.Artist:Â Sergej JensenVenue:Â Galerie Neu, BerlinExhibition Title:Â Abstract PaintingsDate: November 6 â€“ December 19, 2020Click here to view slideshowFull gallery of images and link
available after the jump.Images:Images courtesy of the artist and Galerie Neu, Berlin.Â Photos by Stefan Korte. Â Â Link: Sergej Jensen at Galerie NeuThe post Sergej Jensen at Galerie Neu first appeared on
Contemporary Art Daily.Artist:Â Sean TownleyVenue:Â Kristina Kite, Los AngelesExhibition Title:Â Bad News from the ColoniesDate: October 27 â€“ December 19, 2020Note: The press release is available here.Click
here to view slideshowFull gallery of images and link available after the jump.Images:Images courtesy of Kristina Kite, Los AngelesLink: Sean Townley at Kristina KiteThe post Sean Townley at Kristina Kite first appeared
on Contemporary Art Daily.Artist:Â Amanda WilliamsVenue:Â Rhona Hoffman, ChicagoExhibition Title:Â What black is this you say?Date: November 6 â€“ December 19, 2020Click here to view slideshowFull gallery of
images, press release and link available after the jump.Images:Images courtesy of Rhona Hoffman, ChicagoPress Release:Rhona Hoffman Gallery is pleased to present What black is this you say?, an exhibition of new
works by Chicago-based artist and architect Amanda Williams. New watercolor, oil and mixed media paintings interrogate the complexities, variations and degrees of difference in black as color and identity.What black is
this you say? is a multi-platform color project conceived on June 2, 2020, otherwise known as Blackout Tuesday, as the artist reconsidered social media protest and the â€œblack outâ€• of communication: Iâ€™ll be
honest. I wasnâ€™t feeling the black out. I hate stuff like that, but I caved. Wanted to be in solidarity. But Color is everything to me. You canâ€™t just say â€œblackâ€•&#8230;which one? So Iâ€™m gonna inaugurate a
different black each day until I donâ€™t feel like it anymore. Why? Cuz Iâ€™m black and I can!Starting on June 3rd, Williams identified a different â€œblackâ€• each day via her personal Instagram. The ubiquity of the
platform was used to imagine black as nuanced and highly variable, and to reject black as monolithic. Funny, poignant and sometimes-site-specific captions accompany each post. The resulting feed is an expanse of
black shades, textures and colloquialisms from personal and collective histories.Williams returns to her first lovesâ€”oil painting, color, and color mixingâ€”to translate this body of work from digital gesture into a physical
exploration of black abstraction. The captions of the original posts serve as titles of the work. No pre-made black paints are used; instead, a deep range of purples, browns and greens are at play, evoking what she calls
â€œthe sensation of blackness.â€• As with color, a range of techniques are used to create distinct surface treatments.Similar to her breakout painted house series Color(ed) Theory, this chromatic and cultural exploration
of blackness is both universal and biographical. The viewer is invited on a simultaneous adventure in soul and color, to explore the multitude of â€˜Black.â€™Amanda Williams (b. Evanston, 1974) is both a visual artist
and trained architect from Cornell University whose practice lives at the intersection between art and architecture. Her projects use color as a lens to highlight the complexities, politics and intersections of race, place and
value. She is widely known for her series, Color(ed) Theory, where she painted the exterior of condemned houses on Chicagoâ€™s South Side. The work raises questions about the state of urban space and equity in
America and the invisible policies and forces that have misshapen inner cities. Amanda Williams was selected to represent the United States at the 2018 Venice Architecture Biennale in collaboration with Andres L.
Hernandez and Shani Crowe. Amanda has been commissioned to design the forthcoming Shirley Chisholm Monument in Brooklyn along with Olalekan B. Jeyifous. Her work from the â€œWhat black is this you say?â€•
series is included in the exhibition The Long Dream at the MCA Chicago, and in an ongoing collaborative project with the Storefront for Art and Architecture in New York. Past exhibitions include Chicago Works: Amanda
Williams, a solo exhibition at the MCA Chicago and A Way, Away (Listen While I Say), a public project with the Pulitzer Arts Foundation in St. Louis. She is a United States Artists Fellow, Efroymson Family Contemporary
Arts Fellow, and recipient of the 2020 3Arts Next Level/Spare Room award. Amanda also sits on the multidisciplinary Exhibition Design team for the Obama Presidential Center and is the inaugural Artist-In-Residence at
Smith College. She lives and works on Chicagoâ€™s South Side.Link: Amanda Williams at Rhona HoffmanThe post Amanda Williams at Rhona Hoffman first appeared on Contemporary Art Daily.Artist:Â Sandra
MujingaVenue:Â Vleeshal, MiddelburgExhibition Title:Â MidnightDate: September 20 â€“ December 13, 2020Curated By: Roos GortzakClick here to view slideshowFull gallery of images, press release and link available
after the jump.Images:Images courtesy of Vleeshal, MiddelburgPress Release:Sandra Mujingaâ€™s work is concerned with mechanisms of representation: the social agency of images and their use in the creation of
identities. As part of a generation of artists who seamlessly operate between online and physical spaces, Mujinga uses the exhibition space as one possible arena for artistic work, in addition to Internet and social media,
the immaterial networks of music distribution, the social spaces of nightclubs, and activist organisational forms. With a starting point in the science fiction genreâ€™s idea of â€˜world-buildingâ€™, the exhibition proposes
invisibility as a survival strategy, both as a speculative gaze to the future and in relation to the political reality of our time.In Midnight, visitors navigate throughÂ a futuristic architectural structure, firstly encountering four
oversized, hollow bodies made from textiles: NkÃ¡ma, ZÃ³mi, MÃ³kÃ³ and LibwÃ¡ (2019). These hooded figures loom high above average human size, in an ambiguous state of guarding, gathering and confronting. For
Mujinga, science fiction functions as a template for exploring imaginary worlds where humans are not necessarily at the centre. These sculptures evoke elephants or octopuses, with elements resembling trunks and
tentacles. Mujinga is interested in how animals develop survival strategies and adapt to hostile su
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