
This weekâ€™s featured exhibitions:Fiona Connor at Fine Arts, SydneyLucy Puls at P.BibeauTorey Thornton at Essex StreetJack Whitten at Hauser &amp; WirthLily van der Stokker at mezzaterra11 &#8211; flat
galleryJamian Juliano-Villani at JTTRaphael Hefti at Kunsthalle BaselValie Export at Staatliche Kunsthalle Baden-BadenGroup Show at Tokyo GalleryRei Naito at Taka IshiiComedy of Errors at The Gallery at El
CentroBreathing Through Skin at Antenna SpaceDaniel Knorr at Galerie nÃ¤chst St. Stephan Rosemarie SchwarzwÃ¤lderHave an exellent week.The post Week in Review: December 27, 2020 first appeared on
Contemporary Art Daily.Artist:Â Daniel KnorrVenue:Â Galerie nÃ¤chst St. Stephan Rosemarie SchwarzwÃ¤lder, ViennaExhibition Title:Â Canvas SculpturesDate: November 14, 2020 â€“ January 16, 2021Click here to
view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Galerie nÃ¤chst St. Stephan Rosemarie SchwarzwÃ¤lder, Vienna andÂ VG Bild-KunstPress Release:The
work of Daniel Knorr, who has participated in the documenta and Venice Biennale, is as broad as it is multifaceted. His installation and sculptural works, photographs, performances, and public art projects focus on
sociopolitical and societal issues that range from biopolitics all the way to the art system.Daniel Knorrâ€™s fourth solo exhibition in the gallery features three groups of works that have emerged out of his Depression
Elevations series. Like Depression Elevations, the first series, called Canvas Sculptures, does not rely on a classic support. For these wall objects, Knorr employs a special technique in which he separates the painting
from its ground â€“ in other words, the canvas. The material he uses for this enables him to form and fold these three-dimensional works freely in all directions. Reinterpretations of modernism hint at different art historical
elements expressed in the form of luminous colors on the smooth surfaces of these expansive wall objects.The second series, called Depression Elevations Berlin Wall Nuggets, was created in 2020 and captures traces
of the Berlin Wall and its surroundings. The artist sought out streets and places where the Wall constructed during the Cold War traversed and left marks. He collected forms of small depressions, which he these to make
casts in his studio. The resulting small colorful objects made of synthetic resin loosely resemble the little pieces of the Berlin Wall often sold as souvenirs. As in other works in which he explores socio-political issues, here
Knorr reacts to the history of this city, which continues to serve as a symbol of decades of global conflict, by reuniting previously separated elements in a material form that is both physically perceptible and surprisingly
sensuous.In the third series, Drippings, which was also created this year, Knorr reverses his working method for Depression Elevations. In place of a depression, he begins with the smooth surface of a glass plate, adding
colorful liquids that take on the shape of the glassâ€™s movements until they finally run over and form drop deposits resembling a miniature stalagmite landscape. The resulting round works are reminiscent of cells,
biological structures, or colorful pufferfish. Behind the industrial surface, on the backside of the work, so to say, objects and structures evolve that represent a world that appears to be growing together but is still strange to
us. Perception of these works resembles a scientific research project in which we discover new forms, structures, and connections that are hermetically sealed in their microcosm, out of our reach.Link: Daniel Knorr at
Galerie nÃ¤chst St. Stephan Rosemarie SchwarzwÃ¤lderThe post Daniel Knorr at Galerie nÃ¤chst St. Stephan Rosemarie SchwarzwÃ¤lder first appeared on Contemporary Art Daily.Artists: Mire Lee, Yong Xiang Li,
Pedro Neves Marques, Issy WoodVenue:Â Antenna Space, ShanghaiExhibition Title:Â Breathing Through SkinDate: November 7, 2020 â€“ January 16, 2021Curated By: Alvin LiNote: A text associated with the exhibition
is available here.Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Antenna Space, ShanghaiPress Release:Bringing together new and recent
worksâ€”several of which have been especially conceived for this occasion â€”Breathing Through Skin highlights four artists and their critical invocations of monstrosity â€” the monster as constructed motif in horror and
the monstrous as an inherent wildness intrinsic to desire. Together, these works traverse a range of binaries, provoking an erotic and affective engagement with bodies in the world, beyond the trappings of monstrified
difference.The monstrous body is always a construct and a projection, bearing the traces of historically specific othering processes. In Bram Stokerâ€™s Dracula (1897), the quintessential modern vampire novel, the
eponymous Count Dracula embodies an eclectic range of traitsâ€”race, class, gender, sexuality, nationalityâ€”all of which were deemed threatening to British national identity at the time by and within fictional texts, sexual
science, and psychopathology. Whereas Dracula incarnated the phobias of the Victorian era, contemporary vampires like those in the Vampire Chronicles and TwilightÂ series are no longer monstrous or even particularly
distant from hegemonic identity: they are white, monogamous, purely aesthetic creatures (and oftentimes collectors). This latter day fantasy of the vampire entails an act of far greater violence than its 19th-century Gothic
predecessors: the total erasure of otherness from representation. Meanwhile in reality, through advanced biotechnologies, the monstrification and erasure of certain bodies has evidently continued, if not intensified,
becoming ever stealthier.Jack Halberstam relates the popular consumption of horror to the genreâ€™s defining affective structure: â€œ[The] monster inspires fear and desire at the same time: fear of and desire for the
other, fear of and desire for the possibly latent perversity lurking within readers and audiences themselves.â€• The entwined feelings of dread and want that operate within horror not only make it a particularly productive
genre for appropriation, but also reveal the ambivalent, unruly, sometimes â€˜pervertedâ€™ dimension of desire.In this exhibition Yong Xiang Li and Pedro Neves Marques contribute new narrative works to the monster
canon, appropriating the technologies of monster-making to destabilize and challenge a range of deep-rooted epistemological binaries: us and others, male and female, human and non-human. Meanwhile, interested in
abjection and perversion, Mire Lee and Issy Wood present moody, sensuous works that channel a sense of vital eroticism.&nbsp;Mire Lee (b.1988, Seoul) currently lives and works in Amsterdam. She creates sculptural
representationsÂ of the tense, uncertain zone between love and hate. Originating in the interaction between the artist and her created bodies of work, Leeâ€™s sculptures are formed from materials such as steel, silicone,
and clay, and function with low-tech kinetics and animatronic-like technology. Most of her pieces are site-specific, humanlike, and defined by affection. The tension comes from a personal attraction and attachment that
also contains a strong layer of anxiety; jointly these feelings are transferred onto the sculptures, emotionally laden volumes that reveal hereditary discomfort. Lee perceives her practice as a consequence of ambivalent
relations in which she takes ardent care of both her material input and sculptural outcomes. She testifies that her affective sculptural dedication can easily slip into fondness, fetishistic obsession, voyeurism, violation, or
violence. Thus, her practice revolves around an abusive, almost masochist, relationship in which Lee wants to dominate and mould the material, have it surrender to her wants. At the same time, it is a reciprocal process
in which the artist herself also is deeply affected by these intimate confrontations.Lee has taken part in various exhibitions, including the solo exhibition War Isn&#8217;t Won by Soldiers It&#8217;s Won by Sentiments
(Insa Art Space) and the group exhibitions Moving / Image (Arko Art Center), 2016 Media City Seoul NERIRI KIRURU HARARA (Seoul Museum of Art), 15th Lyon Contemporary Art Biennale Where Water Comes
Together with Other WaterÂ etc.&nbsp;Yong Xiang Li (1991, Changsha) is a Frankfurt-based artist. He works in diverse media and tests out the intersections of painting, sculpture and music and video. Influenced by
writing of diaspora politics, his works often inhabit a spatial-temporal oddity beside the seemingly monolithic cultural formation. He completed MeisterschÃ¼ler at StÃ¤delschule, Frankfurt in 2020. He has recently
exhibited at Portikus in Frankfurt, Emanuel Layr in Vienna, Deborah Schamoni in Munich, Berlinskej Model in Prague, Long March project in Beijing, Aedt in DÃ¼sseldorf, etc.Recent solo exhibitions include: Curl, Galerie
Emanuel Layr, Vienna (2020); Companion, Jean Claude Maier, Frankfurt (2019).Selected group exhibitions include: Fantasy Finery, Berlinskej Model, Prague (2020); Fables of Resurrection, Galerie Deborah Schamoni,
Munich(2020); Rundgang, StÃ¤delschule, Frankfurt am Main, Germany(2020); The Deficit Faction,Â Long March Project, Beijing(2019); Ford Every Streams, Galleria Acappella, Italy(2019); Fruit Suspended and Swaying,
Aedt, DÃ¼sseldorf(2019); Double Trouble,Â Root Canal, Amsterdam(2019); Rundgang, StÃ¤delschule, Frankfurt am Main(2019); Appearing Unannounced, painnale 2018, Chiang Mai, Thailand(2018);
Knockonneighbourwood, Mckinsey Exhibition, Frankfurt am Main(2018); I know what you did last summer, Basis, Frankfurt am Main(2018); Summer Buzz, Johanne, Frankfurt am Main(2018); Radio Ufff! at fffriedrich,
Frankfurt am Main(2018); Back to Them, GÃ¤rtnergasse, Vienna(2018); Rundgang, StÃ¤delschule, Frankfurt am Main(2018); Vida de CÃ£o, MÃ¼nchener StraÃŸe 10, Frankfurt am Main(2017); Before, After the Butcher,
Berlin(2016); Rundgang, StÃ¤delschule, Frankfurt am Main(2016).&nbsp;Issy Wood (b. 1993, Durham, NC) lives and works in London, UK. In 2015, she received her BA in Fine Art &amp; History of Art from Goldsmiths
College, London. In 2018, she received her MA from RA schools, London.Recent solo exhibitions include: X Museum, Beijing (forthcoming); daughterproof, JTT, New York (2020); All The Rage, Goldsmiths CCA, London
(2019); Joan, D.E.L.F., Vienna (2018); When You I Feel, Carlos/Ishikawa, London (2017); Rosetta Stone, Triumph, Moscow (2015).Selected group exhibitions include: Drawing 2020, Gladstone Gallery, New York (2020);
Must Dream About Blue Tonight, Sifang Art Museum, Nanjing (2020); Claude Mirrors, three person show (with Victor Mann and Jill Mulleady), Schinkel Pavillon, Berlin (2019); Arte contemporanea in Gran Bretagna,
International Gallery of Modern Art, Caâ€™Pesaro, Venice (2019); World Receivers, Zabludowicz Collection, London (2019); The Rest, Lisson Gallery, New York (2019); Nightfall, Mendes Wood DM, Brussels (2018);
Darren Bader: I donâ€™t know, SociÃ©tÃ©, Berlin (2018); Dreamers Awake, White Cube, London (2017), among others.&nbsp;Pedro Neves Marques(b. 1986, Lisbon, Portugal) is an artist and writer whose films explore
ecology, the earth â€™s natural resources, and the politics and practices that govern humansâ€™ interactions with them. Neves Marques creates films that teeter between documentary and science fiction and that blur
the lines between what in our world feels eerily futuristic and what is simply a continuing echo of the past. Throughout, they delve into topics including genetically modified organisms (GMO), oil rigs and gas pipelines,
market growth models and industrial agriculture, and gender issues and the history of colonialism to better understand the ways in which these systems interact and place certain worldviews above others.&nbsp;HAUT
(based between Berlin and London) is a sound artist, music producer and performer working across the fields of experimental electronic music, dance and human-computer interaction. Their work spans from live
performances and immersive sound installations to music scores for dance pieces and movies.Recent exhibitions and live performances include: HAU &#8211; Hebbel am Ufer, Berlin; Gasworks, London; Castello di
Rivoli, Turin; Nottingham Contemporary Museum; PÃ©rez Art Museum of Miamiï¼›Dock 11, Berlin; HBTQ-Klubb, Stockholm; 3HD, Berlin; Kunsthalle Zurich. HAUT&#8217;s music scores for film and dance have been
presented in festivals such as New York Film Festival, Toronto International Film Festival, Pomada Dance Festival Warsaw and PQ Prague Quadrennial of Performance Design and Space, among many others. They are
a PhD candidate in Arts and Computing at Goldsmiths College University of London where they research the application of biotechnolog
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