
Artist:Â Sung TieuVenue:Â Emalin, LondonExhibition Title: What is your |x|?Date: September 19 â€“ November 7, 2020Note: A text associated with the exhibition is available here.Click here to view slideshowFull gallery
of images, press release and link available after the jump.Images:&nbsp;Images courtesy of Emalin, London. Photos by Plastiques.Press Release:Emalin is pleased to present What is your |x|?, a solo exhibition of new
works and a site-specific installation by Sung Tieu. This is the artistâ€™s first solo exhibition with the gallery.What is your |x|? considers how our internal voices influence the material outcome of our decisions. On the
central wall, a quasi-bank vault cut from sheets of stainless steel &#8211; titled Natal Chart 12 July 1987, Sunday 06:46 USZ6 &#8211; 07:00 Hai Duong, Vietnam; 20Â°N56â€™ 106Â°E19â€™; Geocentric &#8211;
Tropical &#8211; Porphyry &#8211; True Node to 15 August 2020, Sat 09:46 USZ6 &#8211; 7:00 Hai Duong, Vietnam; 20Â°N56â€™ 106Â°E19â€™; Geocentric &#8211; Tropical &#8211; Porphyry &#8211; True
NodeÂ (2020) &#8211; holds at its centre a silkscreened mirror displaying Tieuâ€™s birth chart, including its transition to 2020 on the outer circles. The heavy steel structure, made from 3mm sheets layered on top of
each other, presents a snapshot of the sky at the exact time and location of the artistâ€™s birth. For the realisation of this project, Tieu had her stars interpreted by astrologist Zoe Mercury, probing her about the potential
alternative lives she could have lived.Eight large doors each host a text in the font Goldman Sans silkscreened on a mirrored window. The written content is derived from the artistâ€™s conversations with the astrologer
and designate the interior voices of eight different character traits and their respective mental states. Articulated in the form of horoscopes addressing an unknown â€˜youâ€™, the texts describe distinct psychological
conditions, alluding to potential decisions made along the way. The doors are cut from the same stainless steel mounted against the walls of the space, trompe lâ€™Å“il and oversized with nowhere to go. The series
&#8211; titled Pleasure Scenario, Breakdown ScenarioÂ or Ego Scenario(all 2020) &#8211; assumes tones that are humorous and tongue in cheek at times, serious and bleak at others. The doors introduce perceptions a
person might hold in relation to themselves, and with it, their potential outlook on life. Drawing on Jungâ€™s eight Personality Types, they explore the psyche based on three dichotomies: introversion vs. extraversion,
thinking vs. feeling, sensation vs. intuition.In What is your |x|?, Tieuâ€™s ongoing research into psychology and its potential susceptibility for manipulation spills into the sphere of the personal. How does the sound of our
inner voices guide and shape our material world? What do we differentiate as mental health versus mental illness? Why are certain character traits deemed more desirable than others? And how is that dividing line
established based on societal norms and economic pressures?Sung Tieu (b. 1987, Hai Duong, VN) lives and works in Berlin and London. She completed her BFA at the University of Fine Arts Hamburg, Germany, in
2013, and the Postgraduate Programme at the Royal Academy of Arts, London, in 2018. Recent solo exhibitions include Zugzwang, Haus der Kunst (Munich, DE, 2020); In Cold Print, Nottingham Contemporary
(Nottingham, UK, 2020); Park Piece, Fragile (Berlin, DE, 2019); Formative Years on Dearth, Parrhesiades (London, UK, 2019) and Loveless, Piper Keys (London, UK, 2019). Forthcoming exhibitions include Paranoia TV,
Steirischer Herbst (Graz, AT, 2020); AUSGEZEICHNET #5: Sung Tieu, Kunstmuseum Bonn (Bonn, DE, 2021); INFORMATION (Today), Kunsthalle Basel (Basel, CH, 2021); In the Forest, Even the Air Breathes, GAMeC
Museum (Bergamo, IT); Taipei Fine Arts Museum (Taipei, TW, 2021) and Though Itâ€™s Dark, I Still Sing, curated by Jacopo Crivelli Visconti, 34th Bienal de SÃ£o Paulo (SÃ£o Paulo, BR, 2021).Link: Sung Tieu at
EmalinThe post Sung Tieu at Emalin first appeared on Contemporary Art Daily.Artist:Â Ei ArakawaVenue:Â Galerie Max Mayer, DÃ¼sseldorfExhibition Title:Â Fees &amp; NerfDate: September 4 â€“ October 31,
2020Note: Lyrics and notes associated with the exhibition are available for download here and here.Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Videos:Ei
Arakawa &amp; Dan Poston, Family Dollar (Social Capital), 2020, 6:50Ei Arakawa, MONEY TRIGGERS (after the short interviews II), 2020, 12:50ï»¿Ei Arakawa, Soba-An Structure Performance, 2020, 2:30Images
courtesy of Galerie Max Mayer, DÃ¼sseldorf. Photos by Katja Illner.Press Release:Forms of performance as well as the potential of collaboration form the core of Ei Arakawa&#8217;s (born 1977 in Fukushima, lives in
Los Angeles) artistic practice. In his new works, which have emerged in recent months from a productive confrontation with the effects of COVID-19, Arakawa addresses questions of value creation and circulation within
various forms of artistic work as well as the instability of existing systems.Out of the situation of not being able to be active as a performer in the last months, he has developed new LED-paintings, which are reactivations
of his own performances, that have been realized at the Berlin Biennale, MoMA, New York and the Tate Modern, London. In terms of content and form, these tie in with his Performance People: a series of works that
embody historical performances by other artists* through animating their natal charts. His new works display coins in the local currencies of the original performances, which, measured by the fees he received for them,
show the respective value of the artistic work in one-minute animations. He thus shifts the perspective to the artistic subject Ei Arakawa, who is both the recipient of the royalties and the signifier of the value of his work.
This is also evident in the work Ei (Egg), for which Arakawa has laid out his first name in stacks of coins. In the abstraction of the name from the body of its wearer, the instability of the meaning of terms becomes evident
in passing through different contexts. And just as terms as containers absorb the context of their respective use, artistic subjectivities become containers of their own history. In this way, the art system resembles currency
systems: the value of currencies, like the value of works of art, depends on the trust that people place in the institutions that guarantee this value.The instability of value and currencies is addressed in two other LED
paintings. These show coins that are infused with image disturbances. They also act as perfomers of two songs that were created in collaboration with Dan Poston and the musician ZALA in direct relation to the exhibition.
While Family Dollar (Social Capital) deals with the bankruptcy of the Arakawa family business in Fukushima from the fictionalized perspective of a coin, which now finds itself in the Schmela Haus, the second song
develops from a series of interviews that Arakawa conducted with Japanese artists* on the subject of money during his voluntary two-week quarantine after coming to DÃ¼sseldorf from the USA.The exhibition is
supplemented by room-dividing objects that the artist found in a DÃ¼sseldorf restaurant and which used there to comply with the current hygiene regulations. Their performative transfer to the exhibition as structuring
elements emphasizes the role of place and time in the experience of artworks, each of which develops its specific meaning anew from the context of its viewing.Link: Ei Arakawa at Galerie Max MayerThe post Ei Arakawa
at Galerie Max Mayer first appeared on Contemporary Art Daily.This weekâ€™s featured exhibitions:Keren Cytter at Kunst Museum WinterthurJosef Strau at Kunstverein fÃ¼r die Rheinlande und WestfalenIsa Genzken
at David ZwirnerYong Xiang Li at Emanuel LayrBrenda Draney at Deborah SchamoniLin May Saeed at The ClarkCarolyn Lazard at Essex StreetKayode Ojo at Martos GalleryPaul Mpagi Sepuya at Peter KilchmannSylvie
Fleury at Mehdi ChouakriTroy Chew at Parker GalleryTrenton Doyle Hancock at James CohanSterling Ruby, Masaomi Yasunaga at Nonaka-HillHave an excellent week.The post Week in Review: October 18, 2020 first
appeared on Contemporary Art Daily.Artists: Masaomi Yasunaga, Sterling RubyVenue:Â Nonaka-Hill, Los AngelesExhibition Title:Â Sterling Ruby and Masaomi YasunagaDate: September 19 â€“ October 31, 2020Click
here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of the artists and Nonaka-Hill, Los Angeles. Photos by Robert Wedemeyer.Press Release:Nonaka-Hill
is pleased to present Sterling Ruby and Masaomi Yasunaga, bringing together two of the most innovative makers in ceramics today. The exhibition finds parallels between two studio practices developed an ocean apart;
Ruby in Los Angeles, California, United States and Yasunaga in Iga, Mie Prefecture, Japan. Every object in these rooms is composed of earthen matter, shaped into familiar forms; basins, baskets, mortars, plates,
vessels, bowls, cups and clubs, small animals, birds, shells, flowers and hearts. Also, the legs of a ballet dancer. They appear misshapen, eroded, melted, sometimes fused and usually empty. All have extraordinary
surfaces. Itâ€™s been observed that these works elicit archeological fantasies in the viewer, perhaps because weâ€™ve been pre-conditioned to seek enlightenment from even the smallest ceramic shards.Both artists
have engaged excavation as a muse, a metaphor and as a vital physical component of their studio production of the works on view here. Growing up in proximity to Pennsylvaniaâ€™s Amish community, Sterling Ruby
observed the potential for self-sufficiency through humility and the discipline of putting away resources for later use. Images of Amish quilts, an example of such re-use, appeared in the artistâ€™s earliest collage and
photographic works, alongside images of ancient ceramics, which may have been entombed and disinterred. The artist conceptualized the circulation of images, materials and all by-product into an ethos for his
wide-ranging production in multiple media. Citing clay as his â€œmonument material,â€• Ruby salvages failed or broken ceramic attempts to later reveal in his Basin Theology series. These repository works lovingly
nestle elements which may have ripped, cracked, shattered or exploded elsewhere, returning them to the kiln embellished with every kind of surface finish, from pooled glazes in a spectrum of colors, to iridescent metallics
and dusty metallic lusters. Ruby exhibits works from ongoing series, including MORTARS, CLUBS and BALLET, and debuts new-wall based FLOWERS, which appear both ravaged and sentimental.Masaomi
Yasunagaâ€™s engagement with excavation is fundamental to both his studio process and to the appearance of the finished artworks. Yasunaga developed glaze and glass powder compounds from which he forms his
sculptures. He buries the works in various earthen materials before entering the kiln. The objects melt and bond with the surrounding materials, which the artist varies from work to work. Several of the works in the
exhibition are encrusted with unrefined clay, which burns to a peachy colored hue.Other works are buried in sand, achieving a smooth finish. Recently, the artist has incorporated porcelain, smooth river rocks, even bricks.
The unpredictable processes yield mixed results, which the artist accepts and works with, sometimes converting vessels into animals or birds.Yasunaga grew up in Japanâ€™s Catholic minority and connects this
experience to ideas of pre-destined life and death. His intrinsic aesthetic references his experience in this subculture, though his vessels are not ritual objects. With titles citing emptiness, melting, molting and crumbling,
the artist acknowledges the entropy of organic materials, and the emotions of accepting the inevitability of change. While the vessels may or may not be functional, the artist does hold the hope that they can be filled with
life.&nbsp;Sterling Ruby(b. 1972) lives and works in Los Angeles, CA. Recent solo exhibitions include: Sterling Ruby, Institute of Contemporary Art, Boston, MA, 2020 (travelled from the Institute of Contemporary Art,
Miami, FL, 2019-2020); Sterling Ruby: Sculpture, Nasher Sculpture Center, Dallas, TX, 2019; Sterling Ruby: Ceramics, Des Moines Art Center, Des Moines, IA, (travelled to Museum of Arts and Design (MAD), New York,
NY), 2018; Sterling Ruby, Winterpalais, Belvedere Museum, Vienna, Austria, 2016.Masaomi Yasunaga(b. 1982) lives and works in Iga-shi, Mie Prefecture, Japan. Recent solo exhibitions include: SODA, ocoge, Okayama,
2020; To things that exist, to things that don&#8217;t exist, gallery YDS, Kyoto, 2020; Empty Parade, wad Cafe, Osaka, 2020; Yasunaga Masaomi: Contemporary Artifacts, Utsuwa N
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