
In case youâ€™d like to spend a while absorbed in the universe of a single artistâ€™s practice, you might like to visitÂ Contemporary Art Quarterly, where we publish deep archives of the work of individual artists.This
week, weâ€™re featuring the archive of Lutz Bacher, where you can find documentation of 45 projects by the artist.The post Contemporary Art Quarterly: Lutz Bacher first appeared on Contemporary Art
Daily.Artist:Â Marte EknÃ¦sVenue:Â A MAIOR, ViseuExhibition Title:Â Anti-Slip for A Maior A, B and CDate: September 12, 2020 â€“ January 10, 2021Click here to view slideshowFull gallery of images, press release and
link available after the jump.Images:Images courtesy of A MAIOR, ViseuPress Release:The artist was not present to place the work. Instead she sought advice from the staff of A Maior for where to install the three works.
They were shown the designs, given a brief introduction and encouraged to choose placements based on their experience of working in the shop.A was placed by the entrance, which is also the shopâ€™s exit. During
heavy rainy days, the floor gets easily soaked with people walking in and out with their wet shoes and dripping umbrellas.B was placed in the corridor between the two rows of shelving. The off-shoot points towards the
aisle where the rolls of anti-slip tape can be found. It works a bit like a floor marker that will lead customers to that place.C was placed in front of one particular brand of floor cleaner products. These bottles have very weak
lids. The customers tend to grab the bottles from the top, so they usually slip and tip over, spilling the liquid and making a mess.Link: Marte EknÃ¦s at A MAIORThe post Marte EknÃ¦s at A MAIOR first appeared on
Contemporary Art Daily.Artist:Â Marte EknÃ¦sVenue:Â Kunsthall StavangerExhibition Title:Â Marte EknÃ¦s â€“ Air Conditions Kunsthall 2025Date: October 15 â€“ November 22, 2020Note: A conversation between the
artist and Kirsty Bell is available here.Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Kunsthall Stavanger, StavangerPress Release:Kunsthall
Stavanger presents an exhibition by Marte EknÃ¦s as part of the exhibition project Kunsthall 2025.The project Kunsthall 2025, invites artists to produce new works in response to Kunsthall Stavangerâ€™s building and its
Centennial in 2025. In the years leading up to the celebrations, the building is undergoing multiple renovations, which the artists are also invited to react to. As the first artist taking part in the project, EknÃ¦s initiates a
dialogue with Kunsthall Stavanger&#8217;s building and its history. The exhibition follows a project by EknÃ¦s shown in the fall of 2019 at Kunsthall Stavanger, where she presented the sculpture Air Body (2019) in the
staircase of the building.In the current exhibition, titled Air Conditions, EknÃ¦s works with the building as a system, activating the exhibition as another component in the buildingâ€™s structure. The title has several
references: Air as a material and sculpture as an unstable entity that takes different forms in response to changing situations. The plural form of the word â€˜conditionsâ€™ in the exhibition title also emphasizes the
varying and unequal states of this basic resource.Taking as her starting point the newly installed ventilation system at the kunsthall, EknÃ¦s has created the work Inhale (2020), which connects directly to the operational air
circulation in the building. As an alien limb it extends the air duct into the gallery space, where it ends as a sculptural work on a plinth. Through the duct, Inhale is in direct connection with the outside, and the constant flow
of air is one of its material components.Throughout Air Conditions, EknÃ¦s works with ideas of system-thinking, more precisely pointing to how the artworks are parts in a greater system. According to EknÃ¦s, the roles
they hold can be manifold: activator, connector, occupant, vessel, communicator, body and material. The strategy of observing and learning from an industrial language and forms that result from utility processes, is a
continuous thread through the exhibition and in EknÃ¦sâ€™ practice. This can be exemplified in the series of Inflatables installed throughout the gallery spaces. Custom-made in PVC by a boat fender manufacturer, they
are inserted into the gallery through the skylight, or are in a state of deflation or resistance â€“ displaying air as a material in itself.Originally intended as a site-specific exhibition, EknÃ¦s has employed the term
situation-specific in response to the constraints laid on the installation of the show. Due to the pandemic, the mounting of the artworks has happened via digital platforms, with EknÃ¦s in Berlin and the install team in
Stavanger. Situation-specificity is here used as a response, not just to the physical site, but also to the conditions that are shaping the making and exhibiting of the artwork.Following the idea of situation-specificity, EknÃ¦s
points to the climate emergency and the role oil extraction plays in the deterioration of the environment. Here, Norway and the city of Stavanger &#8211; often referred to as the oil capital of Norway &#8211; play central
roles. As this accelerates, EknÃ¦s considers the role we all play in this situation, and particularly the role of artists and art institutions. In a direct response and an act of giving up exhibition space, EknÃ¦s dedicates parts of
one of the galleries to information concerning a lawsuit brought against the Norwegian Government for their granting of new licenses to drill for oil in the Barents Sea. The case, brought forward by a group of
environmental organizations, will be heard in the Norwegian Supreme Court on the 4th â€“ 12th November, and information will be added to the exhibition as it progresses.This also provides a specific context to other
works in the show, particularly the video work aÆ’12 Flares, Currents (2020), which is a collaboration between EknÃ¦s, filmmaker Michael Amstad and musician Powell. Partly shot in the Stavanger area, it combines the
vastness of the seascape and the texture of its surface with industrial spill control processes of chemical socks absorbing fluids. The sounds are elongated and hypnotic, giving the appearance of liquids coagulating and
time retracting.In the same gallery, EknÃ¦s presents a series of wall-hung sculptures from the series Insular (2017- ongoing), made from insulation material foam glass, which is often used to insulate rooms for art storage.
Normally this material remains hidden inside walls, but here EknÃ¦s brings it into the gallery, emphasizing the pendulum effect between the artwork and the system it sits within.Another utilitarian object that often features
in EknÃ¦sâ€™ work is the trash can. Here, her interest is based in how these objects cater to the most basic everyday activity, the disposal of waste, thus drawing a somewhat skewed connection between art and trash.
Although, existing at opposite ends of the value scale, these categories often share the common categorization of not being â€œusefulâ€•.For this exhibition, EknÃ¦s mixes the materiality of sculptures with the materiality
of the building itself. In different ways the works resist or adapt to the structural layers of the building, and ultimately pushes through the architecture to show it as a breathing entity &#8211; temporarily hosting the
conditions created by EknÃ¦sâ€™ work.&nbsp;MARTE EKNÃ†S lives and works in Hamar, Norway and Berlin, Germany. Her practice is largely context based, and she often works collaboratively and cross-disciplinary.
Selected exhibitions by EknÃ¦s include Kunsthall Oslo; Between Bridges, London; Bonner Kunstverein, Bonn; Kunstnerforbundet, Oslo; Kunstnernes Hus, Oslo; What Pipeline; Detroit; and Trondheim Kunstmuseum. Her
next exhibition â€œ!â€• opens at Efremidis Gallery, Berlin in November this year.Addressing the continuously changing context of her work, EknÃ¦s launched the transdisciplinary web platform, formsofflexibility.space
(FOF) via Kunsthall Stavanger&#8217;s website in 2019, and continues to develop it with her own and othersâ€™ contributions.Together with Swiss filmmaker Michael Amstad, she has produced several video projects,
including People Mover(2017) which was screened at UKS, Oslo; GrÃ¼ner Salon / VolksbÃ¼hne, Berlin and The Kitchen, New York. They also have an ongoing audio visual collaboration with the musician Powell, which
is published on the platform afolder.studio.The exhibition has received generous support from Arts Council Norway.Link: Marte EknÃ¦s at Kunsthall StavangerThe post Marte EknÃ¦s at Kunsthall Stavanger first appeared
on Contemporary Art Daily.Artist:Â Marie Lund (featuring Frederik Worm)Venue:Â Croy Nielsen, ViennaExhibition Title:Â The ApartmentDate: October 9 â€“ November 21, 2020Click here to view slideshowFull gallery of
images, press release and link available after the jump.Images:Images courtesy of Croy Nielsen, Vienna. Photos by Kunst-Dokumentation.comPress Release:The Apartment Stops and Starts Sleeper Next Day Writing
Window*Door handles, handrails, light switches and taps are devices of everyday use, each related to a specific action. They play an essential but rather modest role, one of form and functionality, as means to an end.
The new aluminium sculptures by Marie Lund linger at the margins of the gallery space. Suspended by straps, they are placed at the edges between wall and ceiling, between floor and wall, as if they want to avoid being
at the center of attention. Rather, they refer to what surrounds them, working as a support structure for the space they inhabit, and pointing to something that lies outside themselves.The titles* of the sculptures stem from
Belgian film maker and writer Chantal Akermanâ€™s book My Mother Laughs. Describing mundane every-day scenes of living with and caring for her dying mother (while she tries to preserve a space for her own work),
Akerman tells of the time spend and held together by the daily repeated doings; writing shopping lists, moving from one room to the other, cleaning the dishes, habits of napping. In the in-between spaces of these
activities, details of family history, descriptions of pain (found woven into love), failed relationships and self-doubt seep through. To write about death, in the end, means to write about life, and it is this withdrawal from and
subtle pointing-to the â€˜actualâ€˜ subject that is similarly immanent in Marie Lundâ€™s sculptural practice.Produced by the artist through a process of repetition, continuously compressing and stretching the flat metal
sheet into compound curves with the help of a so-called English Wheel, the rhythmical and repetitive labour is left visible as marks on the shiny surface. Lundâ€™s formal sculptures mime both functional objects such as
pipes or ventilation ducts, as well as decorative elements like stucco or floor panels, pretending to belong to the space, but in fact peeling off and pointing back to the architecture that holds them.Within this space, three
photographs by Frederik Worm are shown, introducing the on-going conversation between the two artists into the exhibition. His works, too, point to actions that elude us. They are moments of stillness; accumulation of
time, capturing what takes place just next to something.In The Apartment, the works are not interested in making monumental statements, but rather communicate from the margins, through repetition and sparse
punctuation. Reserved and almost mute they speak about their conditions of production; conversations, books beside a bed, romantic partners, and modes of display; distance and encounters in co-habiting, as a
choreography of rehearsal and maintenance â€“ while the day still hopes for possibility.Inga Charlotte ThieleLink: Marie Lund at Croy NielsenThe post Marie Lund at Croy Nielsen first appeared on Contemporary Art
Daily.Artist:Â Antoine CatalaVenue:Â 47 Canal, New YorkExhibition Title:Â alphabetDate: October 15 â€“ November 21, 2020Click here to view slideshowï»¿&nbsp;Full gallery of images and link available after the
jump.Images:Videos:ï»¿Images courtesy of 47 Canal, New YorkLink: Antoine Catala at 47 CanalThe post Antoine Catala at 47 Canal first appeared on Contemporary Art Daily.Artist:Â Lewis SteinVenue:Â VIN VIN,
ViennaExhibition Title:Â Works since 1971Date: October 23 â€“ November 14, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of VIN VIN,
ViennaPress Release:Lewis Stein is interested in the subtle ways a particular class of familiar objects, such as doormats, garbage cans and culinary tools, organize and structure our lives. The selection included in this
exhibition can be imagined to occupy a certain space: the kitchen. We can envision this as within a home, but also potentially a restaurant, or even a cafeteria, since Stein o
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