
Artist:Â Berta FischerVenue:Â Barbara Weiss, BerlinDate: September 9 â€“ October 24, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of
Barbara Weiss, Berlin. Photos by Jens Ziehe.Press Release:Galerie Barbara Weiss is pleased to present Berta Fischerâ€™s third solo exhibition on the occasion of Gallery Weekend 2020.The exhibition comprises a
series of new sculptures: ten works, all of which were produced this year, move seamlessly between biomorphic, crystalline and fluid shapes. Suspended from the wall, hanging from the ceiling or seemingly hovering in
the gallery space, they create an impression of levity that has come to be a recurrent aspect in Fischerâ€™s work. Seven works in acrylic glass continue the artistâ€™s sustained engagement with the rich possibilities of
this industrial material. Each of these sculptures emerged from a tiered process involving CAD drawings, computer-controlled laser cutting and the actual modelling by hand. Fischer thus highlights the materialâ€™s
properties, even though her striking forms may make one forget this material dimension at first sight. Resulting from a patient process of bending and folding perspex plates, her sculptures seem like images of frozen
movements, both animated and still, fragile and unyielding.Further developing her visual vocabulary, the artist began to work with bent neon tubes in 2017. The signlike forms of these new sculpturesâ€”reminiscent of the
meandering lines of the folded perspex platesâ€™ edgesâ€”are interlaced with textile strings. Whereas the sculptures in acrylic glass achieve an impression of condensed space, the meshwork on the neon sculptures
adumbrate complex surfaces that suggest an idea of entanglement. Translucent, fluorescent, polychrome: although the artist works exclusively with synthetic materials, her sculptures are reminiscent of a landscape of
unknown, seemingly dreamt-of natural forms. Here, Fischerâ€™s traces her passages in and out of form. In so doing, her sculptures reveal that the mediumâ€™s essence is, precisely, metamorphosis: the change,
alteration and transformation of forms. Shapes form and deform in her works, solidify and liquidate, stabilize and dissolve. Precision meets indeterminacy. Boundaries are criss-crossed. Stable classifications are
suspended. These movements define the ambition of Fischerâ€™s work, as well as its ludic character: sculpture as a joyful errancy.Link: Berta Fischer at Barbara WeissThe post Berta Fischer at Barbara Weiss first
appeared on Contemporary Art Daily.Artist:Â Phung-tien PhanVenue:Â Kunstverein Harburger BahnhofExhibition Title:Â CafÃ© Chardonnay &#8211; alles nehmenDate: August 1 â€“ October 4, 2020Click here to view
slideshowFull gallery of images, press release and link available after the jump.Images:Video:Phung-tien Phan, Girl at heart, 2020, HD, stereo, 05:09.Images courtesy of Kunstverein Harburger Bahnhof, Harburger
BahnhofPress Release:Kunstverein Harburger Bahnhof is pleased to announce the first institutional solo show by Phung-Tien Phan!CafÃ© Chardonnay â€“ alles nehmen is the title of the exhibition by the Essen-based
VietnameseGerman artist whoâ€™s been making a name for herself in the Rheinland since 2016. Her work often revolves around questions about the meaning of life, the status of consumption within it, and the roles one
falls into all too easily, not to mention the ruptures between them that happen every day and the cultural contradictions that emerge. Drawing on Vietnamese Buddhism, there seems to be an insurmountable gap between
the belief in accumulation in the here and now and in life as a station between birth and death running through her work.The paradox Phan pursues in her multimedia works unfolds somewhere between consumer goods,
self-stylization, and projected role models. They contain a sober kind of humor that would normally make you laughâ€”but, on closer inspection, their uncanny realism makes the laughter stick in your throat.Phanâ€™s
videos work with a seemingly private everyday aesthetic of trivial self-stylization that makes you think they werenâ€™t a precisely planned spectacle, but thatâ€™s what they are in the literal sense of the word.
Architecture, furniture, picture-in-picture situations, and the protagonists oscillate in their depictions and actions between inner desires and outer representations, between their own notions of identity and the gazes of
â€œOthers.â€• Her camerawork and editing evoke YouTube videos and suggest a kind of intimacy that goes hand in hand with a sense of aimlessness and restlessness. Yet this aspect also makes them equally
inaccessible at times.For her exhibition at Kunstverein Harburger Bahnhof, she has produced a new video and two new groups of sculptures. The empire-style furniture wrapped in banana leaves and sheets with only
lionâ€™s paws and painted red claws sticking out recalls the elaborate precautions taken against dust in 19th century drawing rooms, where you would receive guests and fulfill the social obligations appropriate to your
status. The reliance of this status quo on hard, often female, domestic labor usually remained hidden. And even today, well-kept furnishings convey the achievement of a certain status in life, while the work needed to get
there is often concealed by their attractive sheen. Take everythingâ€”and give everythingThe second group of sculptures combines model trolleys with megalomaniacal wedding cakes made of silicone, which could just as
well be models for skyscrapers. While the beauty articles and small domestic altars arranged like sets in a type case below speak of a planned and organized life, the oversized cakes testify to oversized expectations.
Together they illustrate the contradictions of living in a post-migratory, neoliberal post-capitalism, where everything can be subsumed under the desire for individuality. Or at least thatâ€™s the kind of thing youâ€™d think
before noticing that your power to achieve your own vision of success is also a commodity in itself.Link: Phung-tien Phan at Kunstverein Harburger BahnhofThe post Phung-tien Phan at Kunstverein Harburger Bahnhof
first appeared on Contemporary Art Daily.In case you&#8217;d like to spend a while absorbed in the universe of a single artist&#8217;s practice, you might like to visitÂ Contemporary Art Quarterly, where we publish deep
archives of the work of individual artists.This week, we&#8217;re featuring the archive ofÂ Frances Stark, where you can find documentation of 75 projects by the American artistThe post Contemporary Art Quarterly first
appeared on Contemporary Art Daily.Cameron Rowland,Â Out of sight,Â 2020, 19th-century slave iron, 19th-century slave iron with missing rattle.Irons with rattles built into theirÂ handles, called slave irons,
wereÂ designed to be used by the enslavedÂ working inside the plantation house toÂ iron the laundry of the masters. WhileÂ out of sight, the rattle audibly signaledÂ to the master that the slave wasÂ working
continuously. Removing theÂ rattle was a refusal of this oversight. Rental.Artists: Louise Lawler, R.H. Quaytman, Cameron RowlandVenue:Â Galerie Buchholz, CologneDate: September 4 â€“ October 24, 2020Note:
Checklist with notes available here.Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Galerie Buchholz, ColognePress Release:Galerie Buchholz
Cologne presents a show of works by Louise Lawler, R.H. Quaytman, and Cameron Rowland, three artists who know each other well and have worked together in various ways. This exhibition marks the first time their
work will be brought together in a constellation, juxtaposing examples of their ongoing artist practices. Prompted by invitation, the artists have made new work, selected older pieces, and planned the installation in
conversation with each other.Link: Group Show at Galerie BuchholzThe post Group Show at Galerie Buchholz first appeared on Contemporary Art Daily.Artist:Â Sydney SchraderVenue:Â Gandt, QueensExhibition
Title:Â Torus and The Cup FactoryDate: February 8 â€“ March 23, 2020Selected By: Big Apple CircusÂ Note: Sound works from the exhibition can be found here 1.Empire Falls (forÂ OG)Â 3. Chingadera, 7. Intro to A
More Opulent Gift (Immigrants), 8. Intro to Seasick Emotions (Iced Tea),Click here to view slideshowFull gallery of images and link available after the jump.Images:Images courtesy of Gandt, QueensLink: Sydney
Schrader at GandtThe post Sydney Schrader at Gandt first appeared on Contemporary Art Daily.Artist:Â Raha RaissniaVenue:Â Marta Cervera, MadridExhibition Title:Â RemainDate: September 10 â€“ October 31,
2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Marta Cervera, MadridPress Release:Raha Raissnia&#8217;s exhibition Remain will
showcase a loop 16mm film installation titled Galvanoscope 1, a series of oil paintings on wood panels, along with a loop 35 mm slide installation titled Cryptocrystalline. Driven by a desire to break away from the
conventional cinematic screen, Raissniaâ€™s loop film installations are projected through semi-transparent, hanging mobile and double screens to create architectural installations that both articulate the light as it moves
through space and diffuse it through layers of screens and shadows. All the works in this exhibition are related through their process of fusing analogue with digital, the hand painted with the photographic. The
architectonic forms and passages in Raissniaâ€™s diaphanous imagery are charged with notions that relate to human history and existence. The disparity between the traditional, modern, and the qualities hinting at the
future create a sense of timelessness that will stand at the core of this exhibition.â€œCryptocrystallineâ€•: (crypto + crystalline) is defined in mineralogy as having a crystalline structure consisting, however, of crystals too
small to be seen even with a microscope. The imagery of the 35mm slides used in this installation were initially made in the computer by using raw materials that were all made by hand. They consisted of ink painting
made directly on clear film, segments of drawings and photographs (both found and taken by the artist) that got scanned and manipulated digitally before getting printed onto film. For many years she did this process by
meticulously cutting, layering and painting pieces of film together by hand. Here the use of computer has allowed her a different kind of freedom that adds to the permutational manner of working that is vital in her
processThe film in Galvanoscope 1 installation was made through a similar process. This formal approach relates the two works together. The several translations that took place between film (analog) and digital process
in making both works resulted in various unexpected subtle tones and textures that are important to the artist. Another formal aspect that relates these two works and with the paintings in the show are the focus on
architectonic forms and passages. While Galvanoscope 1Â is very specific to Islamic architecture with its known history and tradition the other works are inspired by it, both in regard to form and content. Abstraction and
indeterminacy through spatial play with forms allow for thoughts and visions that transcend the empirical reading of the world. There is an active spatial play in all the works that is diaphanous and charged with notions that
relate to human history and existence. Through the fusion of architectural, organic and scientific forms Raissnia have alluded to thoughts, feelings and ways of mankind which can only and always carry its ancient roots
and move into the future.Raha Raissnia (1968, Tehran, Iran) received her BFA from the School of the Art Institute of Chicago and her MFA from Pratt Institute. Raissnia presented a solo exhibition of new work in 2017 at
the Drawing Center (New York). In 2016, her work was the subject of a solo presentation at the Museum of Modern Art (New York). In 2015, Raissniaâ€™s work was included in All the World&#8217;s Futures, 56th
International Art Exhibition, curated by Okwui Enwezor, Venice Biennale. Recent solo shows were held at Miguel Abreu Gallery (New York), The Drawing Center (New York), Ab/Anbar Gallery (Tehran), Galeria Marta
Cervera (Madrid), Galerie Xippas (Paris), and the Isfahan Museum of Contemporary Art (Isfahan, Iran). Raissniaâ€™s projection-performances in collaboration with notable musicians such as Panagiotis Mavridis, Aki
Onda, John Zorn and Dalius Naujo have been held at the Whitney Museum of American Art (NY), REDCAT (Los Angeles), Kunsthal Rotterdam, Arnolfini â€“ Center for Contemporary Arts (UK), the Drawing Center (NY),
Issue Project Room (NY), and the Emily Harvey Foundation (NY), among others.Link: Raha Raissnia at Marta CerveraThe post Raha Raissnia at Mar
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