
Artist:Â Martine SymsVenue:Â Sadie Coles, 24 Cork Street Residency, LondonExhibition Title:Â Ugly PlymouthsDate: October 6 â€“ 31, 2020Click here to view slideshowFull gallery of images, press release and link
available after the jump.Images:Images courtesy of Sadie Coles, LondonPress Release:Sadie Coles HQ begins an offsite residency at 24 Cork Street with a month long solo presentation by Martine Syms, the first UK
showing of her recent project Ugly Plymouths, 2020. First presented in Los Angeles earlier this year, the immersive video installation comprises a one-act play shown across three screens â€“ starring Hot Dog, Doobie,
and Le Que Sabe. As the narrative progresses, the three characters talk and sing alongside and over each other, one receding as another moves into the foreground. On occasion their dialogue falls into a robotic unison,
a kind of emotionless chorus â€“ the voices define the distance between them more than the relation. They have trouble relating, despite their efforts at romance, and this troubled connection is the subject of their
dialogue.In footage the characters are not visualized; only their surroundings, and surrounding thoughts, are. Videos pan across beach vacations, domestic scenes, music concerts and everyday life in motion. The video
takes as its establishing environment the Los Angeles described in Bob Kaufman&#8217;s poem â€œHollywoodâ€•: in this Los Angeles, the city is sick without leave. Actors, artists, pimps, salesclerks and poets are
selling delusions whole-heartedly, where there is always a catch and never a foundation.Martine Syms work has been exhibited and screened extensively, including presentations at the Museum of Modern Art, Hammer
Museum, ICA London, New Museum, Whitney Museum of Art, Secession, Museum of Contemporary Art Los Angeles, and The Studio Museum in Harlem, among other institutions. She has lectured at Yale University,
SXSW, California Institute of the Arts, University of Chicago, Johns Hopkins University, and MoMA PS1, among other venues. Recent solo exhibitions include BOON, Secession (2019); Shame Space, ICA Virginia
Commonwealth University (2019); Grand Calme, SCHQ (2018); Big Surprise, Bridget Donahue Gallery (2018); Contemporary Projects: Martine Syms, Serralves Museum (2018); Projects 106: Martine Syms, Museum of
Modern Art (2017); Fact and Trouble, ICA London (2016). From 2007-2011 she was the co- director of the Chicago artist run project space Golden Age, and she currently runs Dominica Publishing, an imprint dedicated to
exploring blackness in visual culture. She is the author of Implications and Distinctions: Format, Content and Context in Contemporary Race Film (2011). In 2018 Syms was awarded a fellowship by the Graham
Foundation for Advanced Studies in the Fine Arts and in 2019 she was awarded the Future Fields Commission in Time-Based Media by the Philadelphia Museum of Art and Fondazione Sandretto Re Rebaudengo. Earlier
this year, she was named as a recipient of one of the prestigious fellowships granted by the Chicago-based organization United States Artists (USA).Note: A link is available here to a video of the installation.Link: Martine
Syms at Sadie ColesThe post Martine Syms at Sadie Coles first appeared on Contemporary Art Daily.Artist:Â Sky HopinkaVenue:Â Broadway, New YorkExhibition Title:Â LoreDate: October 10 â€“ November 14,
2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Broadway, New YorkPress Release:For its inaugural exhibition, Broadway is pleased to
present Lore, a solo show by artist and filmmaker Sky Hopinka. Centered around a 16mm looping film projection and including a suite of photographs hand-inscribed with related texts, the show succinctly encapsulates
Hopinkaâ€™s ambitious and wide-ranging practice. Harnessing modes of filmmaking from feature-length non-fiction to skewed documentary to poetic experimental reveries, the artist enlists image, music and language in
penetrating the spectral condition of a perpetual afterlife that infuses contemporary Indigenous existenceâ€”and that this medium so effectively evokes in his hands.The titular film, which depicts the artist arranging and
rearranging cut-up photographs on an illuminated overhead projector, takes its cue from Nostalgia (1971) the seminal experimental film by Hollis Frampton. In Framptonâ€™s film, the narrator intones anecdotes relating
to his artist friends and romantic entanglements as we watch photographs burn to ash atop a hotplate. With Lore Hopinka dramatically expands on this format, pushing the voice and image connections further afield into
the landscape and into a more complex and poetic personal narrative that engages performative collage in real-time. As the photographs accumulate on the overhead projector, we see and hear a band rehearsing a
melancholy song that slowly builds into an insistent, casuallyÂ beautiful version of Bo Didleyâ€™s Heart O Matic Loveâ€”added layers of specificity and broader raw emotion that intercut the artistâ€™s oblique voiceover
of a dissolving romance.As a member of the Ho-Chunk Nation, and a fluent speaker of Chunk Wawa and active in Indigenous language revitalization, a consistent thread of translation, subtitling and multi-lingual voiceover
runs through Hopinkaâ€™s practice as a whole. The slippage of meaning across these modes of expression, as well as the ways in which text and poetry (written, spoken and sung) remain in subtle friction with the
imagery of the films and photographs is at the vital core of this work. The yearning incantations of the individual are overlapped with the specific political realities of a community and manifested with a strategy of
presentation that straddles definitions of art, cinema and literature.This exhibition is presented in collaboration with The Green Gallery, Milwaukee.Link: Sky Hopinka at BroadwayThe post Sky Hopinka at Broadway first
appeared on Contemporary Art Daily.This weekâ€™s featured exhibitions:REDCAT at Contemporary Art DailyIan Kiaer at Heidelberger KunstvereinJennifer J. Lee at ChÃ¢teau ShattoJulia Rommel at Overduin &amp;
Co.Henni Alftan at KARMAKen Kagami at Misako &amp; RosenPatty Chang at Cushion Works and Friends IndeedNora Turato at Mglc The International Centre of Graphic ArtsHadi Fallahpisheh at Andrew KrepsHadi
Fallahpisheh at EfremidisEmily Wardill at SecessionEdi Hila at SecessionKishio Suga at Tomio KoyamaHave an exellent week.The post Week in Review: November 8, 2020 first appeared on Contemporary Art
Daily.Artist:Â Kishio SugaVenue:Â Tomio Koyama, TokyoExhibition Title:Â Released Scenic SpaceDate: August 19 â€“ September 26, 2020Selected By: Misako RosenÂ Click here to view slideshowFull gallery of images
and link available after the jump.Images:Images courtesy of Tomio Koyama, TokyoLink: Kishio Suga at Tomio KoyamaThe post Kishio Suga at Tomio Koyama first appeared on Contemporary Art Daily.Artist:Â Edi
HilaVenue:Â Secession, ViennaExhibition Title:Â The Sound of the TubaDate: September 18 â€“ November 8, 2020Curated By: Bettina SpÃ¶rrClick here to view slideshowFull gallery of images, press release and link
available after the jump.Images:Images courtesy of Secession, Vienna. Photos byÂ Oliver OttenschlÃ¤ger.Press Release:The pursuit of artistic truth is fundamental to my painting practice. The truth, understood as
presenting a reality of my surroundings as they exist, is far more important for me than any notion of beauty.* (Edi Hila)Edi Hilaâ€™s career as an artist is inextricably bound up with the specific political history of Albania.
In the early 1970s, the young artist was barred from exercising his profession, and almost twenty years went by before he was officially permitted to take up art again and exhibit his work. The authorities took exception to
Planting of Trees (1972), a picture of a group of young people working in a reforestation program. What should have been a perfectly inoffensive depiction was judged to be excessively individualistic and inconsistent with
the ideals of socialist realism, and Hila was stripped of his permission to make art.His â€œsecond careerâ€• began after the collapse of the Peopleâ€™s Socialist Republic of Albania (1944â€“1990). The works Hila
created after the regime change attest to the need to reinvent himself as an artist in utterly changed circumstances, but they also document the upheavals that transformed an entire country and its people. Hila is an astute
observer: his pictures are about change, about hope and frustration, about the inventiveness and creativity of ordinary people, about the fight to survive and the struggle for democracy, about social values and aspirations.
Architecture and the urban environment provide him with the settings of his scenes. Many works visualize social shifts indirectly, by capturing their reflections in everyday life, in buildings, in the fabric of the city. Working in
series allows him to repeat and vary a theme in order to chart it in all its facets while experimenting with different formal and compositional solutions. Earthy tones in harmonious combinations increasingly predominate in
his palette; subtle nuances blend into each other and disintegrate the forms, sometimes to the edge of abstraction, lending the pictures a dreamlike and mysterious ambiguity.In the exhibition The Sound of the Tuba, Hila
presents around twenty paintings from different series he has worked on in recent years as well as a small selection from his output of the late 1990s. The presentation traces a historical arc, connecting todayâ€™s global
migrant and refugee flows to the major wave of emigration after the fall of the Albanian regime and politically motivated deportations in the early years of Albanian communism. Juxtaposing historic and contemporary
realities, Hilaâ€™s pictures render the singular features of each as well as surprisingly rich parallels between them, inviting the viewer to reflect on the present situation.The three-part NjerÃ«zit e tÃ« ardhmes (People of
the Future, 1997) shows different views of an enormous ship. The earliest work in the exhibition, it alludes to the exodus from Albania in the first years after the end of communism. With the hopes and expectations that
they had pinned on the collapse of the regime dashed, many Albanians decided to leave their countryâ€”often for Italy, across the Adriatic Sea. Created in the wake of the 2015 refugee crisis, the series A Tent on the Roof
of a Car (2016) harnesses the metaphor of the tent to reflect on mobility, wrenching social changes, and political crises. The tent as the quintessential basic and mobile dwelling has provided humans with shelter for
millennia. Yet its function is ambivalent: the protection it offers has limits, and it is hardly suitable as a permanent home. It is adapted to special purposes that are moreover widely diverse: some tents are designed for
recreational use and sold as vacation gear, while others serve as accommodations for refugees and others displaced by emergencies such as natural disasters and wars.House in KorÃ§a, 1945 (2020), finally, is both the
artistâ€™s most recent cycle and the one that reaches deepest into history. In pictures filled with an air of quiet melancholy, Hila commemorates the violent expulsion of people from their homes, the systematic terror
exerted by a brutal regime, and the harsh punishments visited on political opponents and critics. The absence of humans is palpable in the deserted interiors and barren furnitureâ€”in the loneliness of the very rooms.Such
desolation has been a conspicuous feature of Hilaâ€™s art for some time. His early work was populated by human figures and enlivened by narrative scenes, but over the years he has gravitated toward a visual language
that registers complex social developments in urban sceneries and buildings. The artist himself has described the role that the latter play in his work as follows: â€œIn my understanding architecture is an expression of
society, its mentality, ways of living, and finally the tastes of certain groups in it. Observing the architecture of particular country, one can say a lot about its society.â€•*Hilaâ€™s creative process is noteworthy in this
respect: the raw material for his works consists not of sketches or drawings but of photographs, which he edits in Photoshop, obtaining a manipulated or altered likeness of reality. This approach suggests that his paintings
are not intended as documentation; rather, his subjects are the fruits of extensive reflection.In a brief preface to Maquettes, the artistâ€™s book published in conjunction with his exhibition, which presents a selection of
such source images, Hila writes about the function of photography in his art:â€œ[&#8230;] with the naked eye we see what we want to see and nothing more. This conclusion has affected my artistic practice greatly. By
using photography as the basis for creating a piece, the
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