
In case youâ€™d like to spend a while absorbed in the universe of a single artistâ€™s practice, you might like to visitÂ Contemporary Art Quarterly, where we publish deep archives of the work of individual artists.This
week, weâ€™re featuring the archive ofÂ Richard Aldrich, where you can find documentation of 32 projects by the American artist.The post Contemporary Art Quarterly: Richard Aldrich first appeared on Contemporary Art
Daily.Artist:Â Yu NishimuraVenue:Â KAYOKOYUKI, Tokyo and Komagome SOKO, TokyoExhibition Title:Â Around OctoberDate: October 24 â€“ November 29, 2020Click here to view slideshowFull gallery of images,
press release and link available after the jump.Images:Images courtesy of KAYOKOYUKI, TokyoPress Release:KAYOKOYUKI is pleased to present Around October, Yu Nishimura&#8217;s first solo exhibition in three
years. Nishimura&#8217;s solo show will also be held at CrÃ¨vecoeur in Paris at the same time.Using various images of everyday life, close-ups of people, birds, cats, fruits, etc., Yu Nishimura constructs a single painting
by intricately superimposing fragments carved in the depths of memory on canvas. When confronted with Nishimura&#8217;s paintings, the viewer resonates with the images from Nishimura&#8217;s memories and may
be awakened to their own unique and secret scenes in their childhood. Nishimura&#8217;s paintings, with their delicate colors and uninhibited brushstrokes, are ambiguous yet frank and pure, and they are richly
expressive in a way that encourages the viewer to actively interpret them.In this exhibition, as well as the works drawn with Nishimura&#8217;s previous work style, which consisted of transparent colors and layers of
outlines, we will be able to see more abstract works with dense colors and clearly defined boundaries. Nishimura&#8217;s attitude that I want to capture the actuality of people and objects by depicting their outer forms by
rendering it like silhouettes is more clearly reflected in this development. He also aims to express time that is not perceived and multiple different times in a single space in this exhibition. Whatever the motifs that appear in
the works, be they people, cats, birds, insects, cars, boats, or soccer balls, each has its own subjective time that exists and coexists with them. Times that we can clearly understand, times that we can vaguely perceive,
and even times that we have never imagined are depicted in Nishimura&#8217;s works while remaining ambiguous.Nishimura says that October, which is the title of the exhibition Around October, is a season of change
and instability and that it is the most fitting season for him. It is neither hot nor cold, or it can be hot and cold. Around October is such an ambiguous season, and because of its imperfection, it allows us to imagine
something that is not explicitly stated.Yu Nishimura was born in 1982 in Kanagawa, Japan.Recently, he presented his work in his solo show Around October at KAYOKOYUKI, Tokyo, 2020, solo show scene of
beholderÂ at Galerie Crevecoeur, Paris, 2020, VOCA 2019 at The Ueno Royal Museum, Tokyo, 2019, ACT Vol. 1 â€’First Lingering Mist of SpringÂ at Tokyo Arts and Space (TOKAS) Hongo, Tokyo, 2019, solo show
Aperto 09 Nishimura Yu -paragraphÂ at Kanaza- wa 21st Century Museum, Kanazawa, 2018, Azamino Contemporary vol.9Â at Yokohama Civic Art Gallery Azamino, Kanagawa, 2018, CONDO Shanghai at Gallery
Vacancy, 2018, Contemporary Art of The 21st Century, Exhibition of Taguchi Art CollectionÂ at The Hiratsuka museum of art, Kanagawa, 2018, Natsu no Tobira, Organized by Misako and Jeffrey RosenÂ at SHANE
CAMPBELL GALLERY, Chicago, US, 2017, FACE 2016: FACE Award Winners -The Way of Paintings 2016Â at Seiji Togo Memorial Sompo Japan Museum of Art, Tokyo, 2016, solo show project N 61Â at Tokyo Opera
City Art Gallery, Tokyo, 2015. Nishimura won the Koji Kinutani Prize 2017Â and Shell Art Award 2013 -Kenjiro Hosakaâ€™s prizeÂ and Excellent Work Award, FACE 2014Â and Best Prize, The 6th Kiyosu City Haruhi
Painting Triennale 2009.Link: Yu Nishimura at KAYOKOYUKI and Komagome SOKOThe post Yu Nishimura at KAYOKOYUKI and Komagome SOKO first appeared on Contemporary Art Daily.Artist:Â Yu
NishimuraVenue:Â CrÃ¨vecoeur, ParisExhibition Title:Â Scene of beholderDate: October 16 â€“ November 21, 2020Click here to view slideshowFull gallery of images, press release and link available after the
jump.Images:Images courtesy of CrÃ¨vecoeur, ParisPress Release:In Yu Nishimuraâ€™s first exhibition at the gallery, which is also his first exhibition in Europe, there are thirteen paintings, all produced in 2020. The
smallest one, Arts and Crafts measures 27.3 Ã— 22 cm, and the largest Thicket, 259 Ã— 182 cm. What immediately comes across is an effect of superimposition of several layers, which provokes a slight misalignment.
This shift that occurs in his painting (literally) blurs the frontiers between realism (related to photographic mimesis) and abstraction(the universe inherent to an image), between the foreground and the background, and
between the different points of view from which the spectator looks at the painting. Though we are looking at flat pieces, hung on the wall, the space in the centre is not empty; it is animated by what is at work in the
paintings and between the paintings. The demarcation zone between the inside and the outside is here intentionally ambiguous.Talking about his painting, he wrote: â€œIt is an entrance; I cannot move forward unless a
dog is more than a dog, or a cat is more than a cat.â€• An entrance is a starting point, the place where an action begins. In the theatre, it is also the moment when an actor enters the stage. When Nishimura is asked
about his pictorial influences, he cites Takuma Nakahira, the Japanese photographer and photographic critic (1938-2005), who wrote the radically revolutionary book For a Language to Come, which contains, without any
logic, a succession of blurred cityscapes, fragments of streets and passers-by. He defines his style as are, bure, boke (raw, blurred, unfocused).It may be remembered that a convention in Japanese painting, at least until
the 17th century, wasÂ a form of perspective called â€œbird flightâ€•, in other words from on high and slightly diagonally. ThisÂ is the technique of fukinaki yatai (literally â€œrooflessâ€•). Houses without roofs were
painted so as to make visible what was happening inside. This implies ambiguous compositions between the interior and the exterior, and between the foreground and the background. Progressively, under western
influence, central (linear) perspective gained ground, while in western painting â€œJapanismâ€• abolished any fixed point of view, which gave the spectator a â€œface-onâ€• position to the canvas. And it also abolished
the background. For Nishimura, this synthesis is disturbing, and it emphasises the effect of empathy which is brought into play, with these landscapes, animals and portraits. Because hehas also associated the history of
perspectives, like any individual in our digital age, with an image in motion. Perhaps he is putting us on the track of a â€œpost-imageâ€•, so that we cannot know if it triggers in us a depiction, a memory, an appearance or
a disappearance. The title of Yu Nishimuraâ€™s exhibition is Scene of Beholder. It is also a promise of his pictorial narrative.Link: Yu Nishimura at CrÃ¨vecoeurThe post Yu Nishimura at CrÃ¨vecoeur first appeared on
Contemporary Art Daily.Artist:Â Julio GarcÃa AguilarVenue:Â Parallel Oaxaca, OaxacaExhibition Title:Â The possibilities of evil / Las posibilidades de lo maloDate: October 11 â€“ November 11, 2020Click here to view
slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Parallel Oaxaca, OaxacaPress Release:Parallel /// Oaxaca is pleased to present The possibilities of evil an
exhibition of new work by painter Julio GarcÃa Aguilar. The exhibition questions the dynamics of power we encounter in our quotidian present and how individuals shape their experiences and imagination as emotional
states, re-appropriating mundane images, allegories and clichÃ©s to re-use them as symbolic representational elements.Â Julio GarcÃa Aguilar creates images reflecting on autobiographical situations and the material
impact of his personal experiences of immigration, combining an on-going exploration on the forces of creation from the realities of contemporary life. His works embed vibrant color fields with a gestural style where
subjects drawn from his immediate surroundings mix with Cartoon motifs, digital found imagery and complex political issues that evoke the local context through a critical examination.First sketched on the canvas as loose
narratives with an ambiguous relationship to power, the paintings of Julio GarcÃa Aguilar distrust the stereotypes that simplify the representation of difference and perpetuate visions of colonialism, color and class divide
and the institutionalized structures of inequity applied to territories.Combining the ambivalent backdrops and the exotism that the westernized measuring of cartoon-inspired narratives create, along with modes of seeing
inheritated from art historical lineages, the figures in Julio GarcÃa AguilarÂ´s paintings challenge the logics of space and expand within restrained universes as live vegetation fluctuating within regenerative landscapes,
which are not often represented in popular visual culture.The possibilities of evil seek to translate Julio GarcÃa AguilarÂ´s personal and communal experience of how rigid structures and architectural artifacts of
estrangement and extraction shape the vibrancy and perception of current social realities, suggesting paths through the debris by an emotional desire leading for a new direction and movement within a shifting world.Julio
GarcÃa Aguilar was born in Ejutla, Oaxaca in 1993, he lived his childhood and adolescence in Atlanta. His training in art is self-taught. He is founding member of YOPE ps, a project focused on the promotion local and
foreign artists, dedicated to the exhibition and reflection of contemporary culture. His works have been shown at the Museo de Arte Carrillo Gil (Mexico City), Le Dernier Cri (FR), bbq LA (USA) and LADRÃ“N GalerÃa
(Mexico City).Link: Julio GarcÃa Aguilar at Parallel OaxacaThe post Julio GarcÃa Aguilar at Parallel Oaxaca first appeared on Contemporary Art Daily.Artist:Â LVenue:Â Shoot the Lobster, Los AngelesExhibition
Title:Â Facets of BeingDate: October 10 â€“ November 11, 2020Click here to view slideshowFull gallery of images, press release and link available after the jump.Images:Images courtesy of Shoot the Lobster, Los
AngelesPress Release:Shoot The Lobster LA presents Facets of Being, a solo exhibition of eleven spells by the Los Angeles based alchemist L.Facets of Being is the third in a trinity of exhibitions: Facets of
Endarkenment at Stems Gallery Brussels &#8211; and Facets of Enlightenment at Marlborough Contemporary New York. The vessels and incantations of the previous shows addressed states of the individual and
collective psyche in relation to transcendence.These new spells link the astral, divine, and earth-bound realms. They primarily manifest material events and things related to the everyday needs and desires of being
human. Some seem paradoxical at first glance. One spell for fullness, is full of empty bottles. Another for beauty and alchemical integration, is full of garbage that was gathered by L on a littered mountain trail. Every item
that is placed into the vessels has a specific magical function, which often creates peculiar juxtapositions. Sometimes the materials are altered or charged in ritual before the spell is cast.When the objects are combined
into their respective microcosms, suspended in oil, they produce a cumulative energy that is greater than their individual essence. The floating vessels, in their unified configuration within the space, form an elliptical cycle
that orbits around the body of the visitor. In the creation of these spells, L has drawn upon knowledge obtained from years of research and personal practice of folk and ceremonial magic, superstitious ritual, and
esotericism.L has held solo exhibitions at Martos Gallery, New York; Utah Museum of Contemporary Art, Salt Lake City; Marlborough, New York; Stems Gallery, Brussels; AND NOW, Dallas; JOAN, Los Angeles.
Collective exhibitions include Getty Museum, Los Angeles; Five Car Garage, Los Angeles; CAPITAL, San Francisco; Lefebvre + Fils, Paris; Sariev Gallery, Bulgaria. Selected group exhibitions include Gagosian Gallery,
Beverly Hills; Team Gallery, New York; Kerry Schuss, New York; Nicodim Gallery, Los Angeles + Bucharest; Venus over Los Angeles; Ellis King, Dublin; The Ghetto Biennale, Port-au-Prince. Lâ€™s work has been
reviewed and written about in Frieze Magazine, Artforum, New
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